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Luminous new and existing works by eight artists of the Toledo area who have served as shining lights in
the local arts landscape and beyond: Aaron S. Bivins, Michelle Carlson, David J. Eichenberg, Philip
Hazard, Kelly Sheehan, Michael Sheets, Dennis Wojtkiewicz and the late Tom McGlauchlin.
The exhibition theme highlights the quality of light that illuminates the work of the participating artists—
both in their art and their contributions to the arts of Toledo. All eight of the Luminosity artists have had
far-reaching influence in their careers, either through national and international exhibitions, as mentors
and educators of emerging artists, or both.
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Aaron S. Bivins
Toledo, Ohio
Artist Biography
Aaron S. Bivins attended The University of Toledo in Ohio, receiving a B.A. in Art, as well as a Teaching
Certification. He has also studied watercolor landscape painting with the late prominent Toledo
watercolorist, Walter Chapman and acrylic and oil landscape painting with noted Toledo artist, Richard
Dziak.
Working primarily in acrylic, oil and watercolor, he also explores other media as he paints portraits of
people and animals, landscapes, architectural studies and still life. Mr. Bivins is a former junior high
school art teacher in the Toledo Public School system—he now serves as a painting demonstrator and
conducts watercolor and acrylic workshops and classes, as well as jurying art shows throughout the
region.
Throughout his career, he has won numerous awards, including several Best of Show and First awards,
at shows such as the Crosby Festival of the Arts (receiving a First Award in 2015), Toledo Botanical
Gardens; Art on the Mall, The University of Toledo (First Award in 2012); the Roots of Diversity
Multicultural Art Show, Arts Commission of Greater Toledo; Arts, Beats & Eats in Pontiac, Michigan; the
Findlay Fine Arts Festival (in Ohio); the Marion Art and Music Festival (in Ohio); the Salt Fork Arts &
Crafts Festival, Cambridge, Ohio (First Award in 2016); Harrison Rally Day for the Arts Fine Art Show,
Perrysburg, Ohio (Best of Show in 2012) and many others.
Aaron Bivins’ paintings are represented at many galleries throughout the Northwest Ohio region and his
numerous community and commercial gallery exhibits include two solo exhibitions at Flatlanders Gallery
in Blissfield, Michigan; a solo exhibit at American frame in 2017 and yearly contributions to both the past
annual Juneteenth Celebration at the Toledo Museum of Art and 20 North Gallery’s annual Black History
Month exhibits—for which he was the featured artist in 2010.
In 2015, he was honored with a solo exhibition, Great Migration, at the Main Library Gallery of Toledo
Lucas County Public Library. The exhibit was inspired by the mass movement of African Americans from
the rural South to northern US cities in the early to mid-20th century. The show comprised twenty
watercolor portraits of African American citizens, painted from historical and contemporary photographs,
including some of Bivins’ own family, connecting contemporary audiences to the vast historical narrative
of the Migration.
Mr. Bivins’ paintings are included in many private collections throughout the country, as well as in the
corporate collection of ProMedica at The Toledo Hospital. Aaron Bivins is an Associate member of the
Ohio Watercolor Society and Past-President of the Northwestern Ohio Watercolor Society. He is also a
member of the Toledo Artists Club.
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Artist Statement
My work is an Impression of Color, Energy, Spontaneity and Personality! My goal is always to paint just
enough so that the viewer can visually finish the painting and come to their own conclusion.

Artwork

Lily Lily
acrylic on panel;
20”H x 24”W

Spring
acrylic on panel;
11”H x 17”W

Blow Away
acrylic on panel;
11”H x 17”W
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Three Bales
acrylic on panel;
11”H x 17”W

Winter Warmth
acrylic on panel;
11”H x 17”W

Back Stretch
acrylic on canvas;
24”H x 48”W
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Michelle Carlson
Toledo, Ohio
Artist Biography
Michelle Carlson grew up in the suburbs of Chicago. She received her B.F.A. in Printmaking and
Photography from Bradley University in Peoria, Illinois and her M.F.A. specializing in Printmaking at
Bowling Green State University (Ohio). Her artwork primarily uses the media of printmaking,
photography, bookmaking and installation. Her artwork explores human interaction and relationships
through various imagery—most often influenced by organic, natural forms. Carlson currently is employed
as the Programs Coordinator at The Arts Commission (Toledo, Ohio) coordinating programs that benefit
local artists of all ages, including youth. She also enjoys teaching youth and mentoring emerging artists
in a community setting, partnering separately with the YWCA, the Juvenile Court and the Toledo Museum
of Art in the form of hands-on workshops. These sessions aim to introduce the media of silkscreen
printmaking and provide an outlet for personal self-expression for 10-18 year olds. Ms. Carlson has also
taught as an adjunct art instructor at Owens Community College (Perrysburg, Ohio), Bowling Green State
University and The University of Toledo (Ohio).

Artist Statement
Protective and Nurturing Fruit and Vegetable Series
Summer 2009
These past two summers, much of my free time was filled with cultivating my very first vegetable garden
outside my apartment building. I found it very gratifying to care for something but bittersweet to know the
tomato plants would dry up and fall over by October. Tending to living organisms that grew and grew and
transformed and then left so quickly was so honest and real.
These two series are inspired by the protective devices of nature. Whether a fuzzy bud, protecting a
tree’s reproductive organs until the next spring, or a bright red, fleshy berry called to be eaten and then
replanted away from the parent bush, the honesty of these biological phenomenon are sweet and humble
metaphors for our relationships to one another.

Artwork Statement
My work explores an interest in the interaction between the micro and the macro in organic life, as it is
symbolic of the social relationships between humans. I create organic forms—inspired by wounds,
microorganisms, and organ systems—to co-habitate in one composition, so that I may explore the
concepts of nurturing dependency and parasitic existence evident in relationships. The use of rich color
and texture embeds these necessary and tragic relationships with a delicate, alluring tenderness.
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More recently, I have stepped back from biomorphic abstraction, to inspect the variety of form and
complexity of relationships in animal and plant life. The various types of animals and vegetation and their
contrast combined with their connection to one another is both an inspiration and another type of subject
matter for my exploration of human relationships.

Artwork

Nurturing Cantaloupe
flocked silkscreen print; print edition of 8;
2009;
19”H x 18”W

Nurturing Cantaloupe (detail)

Nurturing Peach
flocked silkscreen print; print edition of 9;
2009;
11.875”H x 11.75”W

Nurturing Peach (detail)
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Nurturing Tomato
flocked silkscreen print; print edition of 11;
2009;
12”H x 11.25”W

Nurturing Tomato (detail)

Nesting
silkscreen, flocking, colored pencil; print
edition of 1; 2014;
12.625”H x 12.375”W
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David J. Eichenberg
Toledo, Ohio
Artist Biography
After David Eichenberg received his B.F.A. from the University of Toledo (Ohio) in 1998, his primary
focus was sculpture until 2002. Mr. Eichenberg spent many years getting to know local and regional
artists and building his reputation in the greater Toledo area. This lead to his being sought out in 2005 by
the Toledo Museum of Art (TMA) in Ohio to spearhead the transition of their historic glass-working
program formerly located in the TMA Glass Crafts Building into its newly constructed home in the awardwinning Glass Pavilion. Eichenberg spent the next two years almost exclusively focused on the transition
and daily running of the School of Art & Design’s public art classes at the Glass Pavilion. Along with the
day to day operations, Eichenberg was also the organizer for the visiting artist program which allowed
him the ability to work with glass artists such as Lino Taiglipietra, Fritz Dreisbach and Richard Ritter.
It was during 2002 that Eichenberg returned to painting. “I decided that it was time that I built on what I
was taught in college and really get serious about painting. I locked myself in my studio and had to reteach myself all that I had forgotten since my painting days in college…I read every technique book I
could get my hands on, especially those from the early part of the 1900s…I took what I had learned
during this intensive study and have continued to build on it ever since.”
Eichenberg has continued to hone his painting skills and his efforts have earned for him inclusion into
many prestigious exhibitions in recent years, notably the prestigious Outwin-Boochever Portrait
Competition 2009 at the Smithsonian National Portrait Gallery in Washington, D.C.—one of 49 artists to
be accepted into the show, out of 3,300 artists applying, and the only artist from Ohio. His award-winning
painting, Duchess of Toledo, remained in the Smithsonian through 2010.
In June of 2010, he received the 3rd Award in the BP Portrait Competition at the National Portrait Gallery
in London, England. His work displayed in London’s National Portrait Gallery as part of the 2011 BP
Portrait Competition was well received; the exhibition was extended throughout 2011 and broke all
previous attendance records for that institution, becoming the most-visited show in the history of the
London National Portrait Gallery. He has been enjoying critical success and frequent exhibition of his
paintings in commercial galleries throughout England and Scotland, as well as being inducted into IGOR,
the International Guild of Realists, which has only 250 members worldwide, and is open only by juried
selection. Mr. Eichenberg continues to exhibit in juried museum shows throughout the US and UK, and
at the European Museum of Modern Art (MEAM), in Barcelona, Spain (Finalist 2013, 2015). In 2012, he
was again accepted to participate in the BP Portrait Competition in London’s National Portrait Gallery in
the UK. In 2013, several of his portraits were exhibited in the Winter Exhibition at the Bernaducci Meisel
Gallery in New York, New York (coiners of the term “photorealism”)—at which he sold a painting into his
first permanent museum collection, the Flint Institute of Arts, in Michigan.
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Artist Statement
I am always striving to move ahead not only within my work but in my understanding of the world around
me. It is though my work that I hope to share the beauty of the people that I encounter on a daily basis.
The people that I choose as my subjects are people who seem to wear themselves on the outside. Be it
through body adornment, tattoos or simply by the way they choose to style their hair. My goal is not only
to share with others my personal encounters with these subjects but it is also to create a historical record
of the wide variety of beauty that can be found at the beginning of the 21 st century. These are the faces
of people that historically would not have been considered appropriate subjects for portraiture.

Artwork

Brittany in Blue
oil on aluminum panel;
9”H x 8.5”W

Sketch for The Shoot/Little White Lie
oil on panel, artist-made frame;
6”H x 11”W

Los Libertadores
trompe l'oeil oil painting on panel, mounted
in cigar box; 8.5”H x 8.5”W

Los Libertadores (mounted in box)
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Trinkets
oil on canvas
30”H x 40”W
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Philip Hazard
Toledo, Ohio
Artist Biography
A native of Toledo, Philip Hazard lived in New York City for over 25 years, being inspired by the
energized and gritty sides of a big city aesthetic. His diverse personal life experiences influence the
content and subject matter of his multi-layered mixed media work. He holds a B.A. from the University of
Toledo in Film and Design and studied screenwriting and film directing at New York University Film
School. He received his Master of Fine Arts degree from Bowling Green State University (Ohio) in 2007.
Hazard combines and layers oil and acrylic paint, photographic silkscreen, mixed media collage and
assemblage on canvas to explore the larger context of the relationship between disparate images and
their dialogue. Neon is used as the focus and emphasis within his work.
Hazard’s artwork has been exhibited nationally and internationally. Mr. Hazard’s artwork has been
published in many books and magazines, including the books Tools as Art, Contemporary Neon and the
Japanese magazine Pronto. His artwork is included in many public and private collections including the
National Building Museum in Washington, D.C. and the US Embassy in Katmandu, Nepal.
Philip Hazard also has a background in film and theatre. He has written and directed films that have
been screened at the Ann Arbor Film Festival and on public television. Hazard’s The Spider Sisters, shot
in New York City’s east village was declared Cult Hit at the 1993 Arizona International Film Festival. His
television film Loco Vida was partially funded with grants from the Tucson Pima Arts Council and The
Tucson Community Cable Corporation. Two plays written by Hazard have been produced Off-Off
Broadway in New York City. Take Off Your Sunglasses at the New York Theatre Ensemble and No
Brakes at The American Renaissance Theatre.
Mr. Hazard’s artwork has been exhibited nationally and internationally. His neon paintings have been
published in many books and magazines, including the books Tools as Art, Contemporary Neon and the
Japanese magazine Pronto. His artwork is included in many public and private collections including the
National Building Museum in Washington, DC and the US Embassy in Katmandu, Nepal.
After a long career in the neon sign industry in New York City, Mr. Hazard now teaches studio art classes
Bowling Green State University and Owens Community College (Perrysburg, Ohio).

Artist Statement
Trusting my intuitive instincts, the inspiration and subject matter for my neon and mixed media paintings
and prints stem from personal obsessions, idealized pop culture, urban decay and ready-made found
materials. Painting, collage, mixed media, metal, assemblage and text are layered on my canvas to
explore the larger context of the relationship between disparate images and their dialogue.
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The juxtaposition of unrelated images is intended to produce something more – the idea of the whole is
greater than the sum of its parts.
In the process of creating my prints and paintings I play with the concept that 2 + 2 does not equal 4, but
rather it equals “X”, the unknown. Or to take the idea even further, 2 + 2 equals an un-definable cipher,
an abstract gesture. There is no wrong answer for the painting process because it can equal anything.
Consequently, it is important to explore the difference between intent and intuitive process.
My printmaking involves solvent transfer, silkscreen, mono-printing and is filled with impulsive and
spontaneous procedures. I build my prints with the same approach as creating a collage. One layer on
top of another continues to inform the next step.
The use of text stems from my many years working in the neon sign industry in New York City. That is
the source for my fascination of text, signage and a bold billboardlike concept. The text attempts to express my own desires and feelings. Themes speak to the longing in
everyone. These concepts coupled with past memories and emotional obsessions, underlies the
autobiographical nature of the work.
My curiosity about painting techniques manifests itself in gesture splatters, drips and mark making. The
result is a constantly changing layer upon layer surface, that is structured and thought out, yet appears
improvisational, much like a jazz composition.
Some of my painted images are representational, while other areas of the painting remain abstract and
expressionistic.
The objects in my paintings are intended to become universal, timeless and iconic images. My prints and
paintings attempt to evoke a response and interpretation from the viewer with regard to my various ironic,
melancholy or enigmatic content. My goal is to reflect a universal narrative taken from my personal life
experience and a tiny bit of the human condition.
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Artwork

Be Here Now
neon and mixed media;
37”H x 37”W x 3”D

Everything You Need
neon and mixed media;
38”H x 26”W x 3”D
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America!
neon and mixed media;
21”H x 32”W x 5”D

Impact of Love
mixed media
collage on canvas;
12”H x 12”W

Seeking Love
mixed media
collage on canvas;
12”H x 12”W

Melody
mixed media
collage on canvas;
6”H x 6”W

Tremolo
mixed media
collage on canvas;
6”H x 6”W

Mezzo Soprano
mixed media
collage on canvas;
6”H x 6”W

Crescendo
mixed media
collage on canvas;
6”H x 6”W

Small Home –
Looks Big
mixed media
collage on wood;
6”H x 6”W

Small Home –
Looks Big #2
mixed media
collage on wood;
6”H x 6”W
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Tom McGlauchlin
Toledo, Ohio (b. 1934 – d. 2011)
Artist Biography
Tom McGlauchlin was one of the leading figures in the Studio Glass Movement, from its founding
workshops in 1962 at the Toledo Museum of Art in Toledo, Ohio, until his death in 2011. In 1961, as an
instructor at the University of Wisconsin in Madison, he taught Harvey K. Littleton’s pottery classes while
Littleton was on leave researching glass blowing. The next year, he and Littleton became co-founders of
the Studio Glass Movement, becoming renowned as great art innovators of the age. McGlauchlin
continued in Toledo as a professor and director of the University of Toledo and Toledo Museum of Art
Joint Glass Program from 1971-1984, after founding the Glass Program at the University of Iowa in Iowa
City—as an expert in the new media of studio glass—after his initial 8-hour share of blowing time at that
first studio glass workshop.
As a professional artist working in glass, Tom McGlauchlin’s work has been avidly collected by
individuals, museums and communities for many years, with pieces of both private and public in scale.
His sculpture commissions in the Toledo area include Clouds of Joy, the central sculpture of glass and
stainless steel that hangs in the lobby of the Four SeaGate Building for Toledo Edison Company; A
Mountain for Toledo, located in the lobby of the SeaGate Centre, Downtown; and A Free Verse in Color,
a hanging glass sculpture located at Bowling Green State University, Bowling Green, Ohio. Over the
five decades of his glass art career, Mr. McGlauchlin participated in group and solo glass exhibitions
throughout the world from the 1960s until the end of his life.
Tom McGlauchlin’s work is included in numerous permanent collections in national and international
institutions such as the Corning Museum of Glass, Corning New York; The Smithsonian Institution,
Washington, D.C.; Portland Art Museum, Portland, Oregon; Kunstmuseum Duesseldorf, Duesseldorf,
Germany; Musee des Arts Decoratifs, Lausanne, Switzerland; The National Museum of Modern Art,
Kyoto, Japan; Racine Museum of Art, Racine, Wisconsin; Museum of Arts and Design, New York, New
York, Ohio Craft Museum, Columbus, Ohio; New Orleans Museum of Art, New Orleans, Louisiana;
Minnesota Museum of Art, St. Paul, Minnesota; and the Toledo Museum of Art—among many others. In
March 2009, he presented his solo exhibition New Art: Tom McGlauchlin at 20 North Gallery, which
resulted in several pieces being purchased later that year for the collection of Sir Elton John.
Tom McGlauchlin passed away on April 4, 2011 in Toledo, Ohio, where he maintained his own studio. In
June, 2012 his work was the focus of the Tom & Friends: A Tribute to McGlauchlin’s Legacy in Glass
exhibit at 20 North Gallery, honoring his monumental contributions to the Studio Glass Movement.
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Artist Raison de Être
Later Work
From 1984 onward, Tom McGlauchlin worked in several different directions. His major focus was
investigating— through drawings of soft pastel and colored pencil on blown glass sculpture—abstractions
of the human face as an indication of the human condition in all of its humor and tragedy. He also
explored those same concepts in hand-made paper and digital prints.
In 2004, Mr. McGlauchlin began working with fused glass in a variety of techniques, still investigating the
human condition as seen in abstractions of the human face. His last completed works were of his largescale, fused, flat glass series.

Artwork

The Garden
2010 - 2011;
flat panel glass;
46”H x 28”W x 21”D
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George’s Favorite Hat
2009;
flat panel glass;
45”H x 18”W x 16”D

Wide Eyed Wink IV
2007;
flat panel glass;
25”H x 22”W

The Swimmer
2009;
flat panel glass;
25”H x 22”W
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The Three Faces of Joan
2006;
flat panel glass;
20”H x 18”W

Susan at Sunrise
2005;
cast paper relief with pastels and colored
pencil;
39.75”H x 30”W x 5”D, mounted
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Kelly Sheehan
Toledo, Ohio
Artist Biography
Kelly Sheehan began her art training as a young child at the Toledo Museum of Art. Saturday morning
art classes inspired a lifelong passion in art education. Kelly Sheehan received her B.S. in Art Education
from Bowling Green State University (Ohio) in 1980; teaching elementary art for a number of years
before pursuing her glass career fulltime. She furthered her studies at the Pilchuck School of Glass,
Stanwood, Washington; the Pittsburgh Glass Center, Pittsburgh, Pennsylvania; Seattle Glassblowing
Studio, Seattle, Washington; The Studio at Corning Museum of Glass, Corning, New York and the Toledo
Museum of Art, Toledo, Ohio.
Sheehan is the owner of Kellfire Glass, specializing in enamel-painted blown glass. She is also on the
teaching staff of the Toledo Museum of Art’s (TMA) Glass Pavilion sharing her passion for glass making.
She trained as a TMA docent in the class of 1998, and has served on their board in a number of
positions. Additionally, she is a past member of the Toledo Museum of Art Board of Directors, during her
tenure as Docent Board President in 2010 - 2011. In addition, she has been the hot shop narrator for the
Glass Pavilion, assisting visiting glass artists and has been a featured local artist at the TMA. From 2012
through 2016, Kelly was the Director of The Blair Museum of Lithophanes in Toledo, Ohio.
Ms. Sheehan’s painted enamel work is well known and was featured in the January 2011 issue of Ohio
Magazine. She is a recipient of the 2010 Dominick Labino Award for Best in Glass in the Toledo
Museum of Art’s Toledo Area Artists competition, as well as the 2011 Tiffany Award winner for Best in
Glass at the Salon des Refuse Exhibition for the Toledo Area Artists exhibit. She has also been a
multiple award winner at the Crosby Festival of the Arts, Toledo Botanical Garden (Ohio) and the
Sylvania Festival of the Arts, in Ohio.
Recently, Ms. Sheehan has returned to pastel painting—a medium which delights with rich color of
intense pure pigment.

Artist Statement

The manipulation of materials is delicious.
Art materials attract powerfully.
Playing with molten glass, kiln formed glass, paint and pastel are some of
my favorite indulgences —
All create challenge and provide reward.
The process satisfies a deep mark making, color splashing, glass taming palpable
call from within.

April 2017
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Artwork

Body Language
kiln formed powdered glass painting on
slate; 20”H x 12”W

Adeline
kiln formed powdered glass painting on slate;
20”H x 12”W

Ruby
kiln formed powdered glass painting on
slate; 16”H x 8”W
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Oak Umbra
pastel on paper;
21.5”H x 14.5”W (sheet size)

Stomping Ground
pastel on paper;
21.5”H x 14.5”W (sheet size)

Eventide
pastel on paper;
14.5”H x 21.5”W (sheet size)
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Michael Sheets
Toledo, Ohio
Artist Biography
Michael Sheets was trained in studio art and art education at The University of Toledo, receiving Ed. and
M.Ed. degrees. He has been an active and prolific painter for more than three decades, with his works
included in over 200 private, corporate and public collections throughout the United States and in Canada
and Europe.
Identified by Louis K. Meisel in 1980 as a second generation Photo-Realist, his work has been written
about and discussed by critics as prominent and varied as Donald Kuspit and John Arthur. As early as
1985, it drew the attention of curators such as Lisa Lyons, as well as Eleanor Heartney, then editor of the
New Art Examiner.
Among the more notable media appearances have been an article about his paintings that was
published in American Artist Magazine, the inclusion of his work in New American Painting and an
advertisement for Absolut Vodka that featured one of his iconic Stones Series paintings. The latter ran in
both USA Today newspaper and in Time Magazine. It has also been included in histories of that well
known ad campaign, Absolut America.
Since 1987, he has maintained a painting studio on Adams Street in downtown Toledo. Michael Sheets
was the first artist ever to exhibit at 20 North Gallery, with his solo exhibit Absolut Realist, in May 1993.

Artist Statement
Recording the effects of light is the essential aim and unifying theme of my work. The creation of visual
illusions, sometimes called mimesis, as well as an awareness of a painting as an abstract, formalist
construct round out my major concerns. Although I paint a varied group of subjects, a "tight" realism is
typical of my work. I feel that an interest in subject and narrative elements does not preclude concurrent
attention to the abstract aspects inherent in composition in a two-dimensional picture plane.
The paintings are built from multiple layers of thinned acrylic paints applied to medium texture cotton
canvas. I generally begin with a toned ground and establish highlight and shadow areas before applying
color. This roughly approximates the oil technique known as "imprimatura". The paintings are finished
with "glazes" to continue the oil technique analogy, but my glazes are applied with acrylic and airbrush.
At times the paintings are finished with oils painted over the rough acrylic underpainting.

I make few drawings in preparation for my paintings. Generally I shoot many photographs of subjects I
am considering for paintings. These photos serve as my references during the process of translating an
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idea to canvas. Rather than a single photo, most paintings draw from multiple source photographs. Often
these are compo sited on the computer. I modify the color and lighting freely but do rely on the photo for
information on textures and fine details.
To summarize, while aware of formalist aspects involved in the design of a painting, I do not feel such
awareness precludes the use of narrative elements. I believe that paintings at their best should be
complex, multi-layered constructions that do not reveal all their secrets at first glance.

Artwork

Stones #105
acrylic on canvas;
64”H x 48”W
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Tools #25
acrylic on canvas;
48”H x 24”W

Marbles #27
acrylic on canvas;
48”H x 24”W
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Dennis Wojtkiewicz
Bowling Green, Ohio
Artist Biography
Dennis Wojtkiewicz [voit-KEV-itch] is a full professor at Bowling Green State University where he has
taught painting and drawing in the School of Art since 1988. He received his M.F.A. degree from
Southern Illinois University at Carbondale in 1981 and also studied at the Atelier Neo-Medici in France
under the direction of Patrick Betaudier in 1978 and 1983. He is best known for his exploration of light in
his oversized oil paintings of fruit and flowers. Each subject is encapsulated and transfixed with a
heightened approach to realism. The symbiotic relationship of color and technique instills the work with
an interior glow and palpable sense of spirit.
His work is the frequent subject of magazine articles and publications and has been shown in solo and
group shows and international art fairs in Chicago, Los Angeles, Miami, Palm Beach, Santa Fe, Taipei
and Toronto. He is the recipient of two Ohio Arts Council Individual Fellowships and has both paintings
and drawings represented in major public, private and corporate collections in the North America, Europe
and Asia. His numerous public collections include the Evansville Museum of Arts and Sciences (Indiana);
Hoyt Institute of Fine Arts in New Castle, Pennsylvania; and the Davidson Collection of American
Realism at the Art Institute of Chicago (Illinois).

Artist Statement
With this body of work I am attempting to ask questions regarding representation, particularly hyperrealist/photo-realist representation vs abstraction. In addition the work pitches itself into the center of the
struggle between representational painting and photography that we have struggled with for the last
century and a half. What is the place in our mechanized, mass-produced, digital world for such handcrafted, one of a kind, fiercely analog work? What is the value of such work when any child can buy a 14
Megapixel camera and snap a photograph? If the artifact has trouble competing with a mechanically
produced image, where is the art happening if not in the artifact? As with the Tibetan monks' laborious
memorization of complicated patterns and their recreation in the beautiful but temporary sand mandalas,
the art resides in the process of creating the work.
My interest lies in how light interacts with the manifold diversity of surfaces contained within the forms I
choose to work with, how those surfaces throw the light back onto the human eye, how I interpret that
phenomenon and then try to invite the viewer to share that vivid sensual experience with me.
I aim to make the work about a purported reality, a convincing image that holds up under close scrutiny
but is based upon unreliable or invented information. Toward these ends the tight, close-up vantage
points free the paintings from a literal depiction so that they move toward an expression of pure color,
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pattern, and texture rather than concentrating on forms with any external meaning. The works surrender
to the idea that representation is an illusion that cannot be trusted and encourages the viewer to engage
the paintings not simply as illusionistic signposts pointing to recognizable objects in our reality outside of
the work but rather as joyous, self-contained experiences accountable only to their own internal logic.

Artwork

Horn Melon Series #3
oil on canvas; 40”H x 60”W

Citrus Series #25
oil on canvas; 40”H x 60”W
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Please contact 20 North Gallery with purchase
inquiries.

18 N. St. Clair Street, Toledo, Ohio 43604
419-241-2400
20northgallery.com — info@20northgallery.com
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