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In Otherworlds: 
 
Craig Fisher & Dan Hernandez 

July 7 – September 30, 2017 

 

  
 

 

 

An exhibition of new and existing works featuring fantastical, intricate and meticulously rendered images 
of mystical, otherworldly themes—all incorporating classical symbolism to reference contemporary 
thought, culture and technology 

The intaglio etchings and aquatint prints by Craig Fisher blend classic architectural and landscape 
imagery that transitions from mechanical to organic to supernatural, on both macro and micro scale. The 
acrylic and inkjet transfer paintings by Dan Hernandez intermingle the iconic imagery of European 
Renaissance and classical Asian painters with early video game design, portraying figures engaged in 
vibrant and energetic conflict.  

Despite the dramatic differences in media, visual style and subject matter, the works of these two 
distinguished area artists juxtapose like themes of science & technology with spirituality, as well as the 
combination of old and new media, to explore the metaphysical concept of the “otherworld”—the varying 
layers of existence between humankind’s experience of the “real” world and the world of belief. This 
combination creates an intriguing, thought-provoking and unquestionably beautiful exhibit. 
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Craig Fisher, Ibis Press Studio 

Craig Fisher 

Toledo, Ohio 

Artist Biography 

Craig Fisher received his Bachelor of Arts in fine art from The University of Toledo, School of Design in 
1976, following two years of additional study in The Netherlands at the Pascal College, Zaandam, North 
Holland. He has worked in various positions as a technical Illustrator, graphic designer and, more 
recently, as a concept artist. For the past 15 years, he has helped develop business-to-business visual 
learning tools. Many of these “maps” and electronic supplemental visual graphics help guide groups of 
people (by way of metaphor) through complex processes, which include financial literacy, supply 
chain, site training and strategic alignment within institutional and commercial organizations. More 
recently, he has worked to develop learning tools that help millions of people world-wide learn to manage 
chronic disease states such as diabetes and congestive heart failure. 

Craig Fisher is a passionate independent printmaker constantly exploring new and exciting ways to use 
today’s technology in the creative process while being faithful to time-honored printmaking practices. He 
is a member of Boston Printmakers at Emmanuel College and the Mid American Print Council. 
Mr. Fisher works from his home studio, Ibis Press Studio, and has two solo and small-group gallery 
exhibits scheduled for 2017, as well as the Solar Flair: Celestial Bodies in Motion exhibition at the 
Abrecht-Kemper Museum of Art (St. Joseph, Missouri), on display from August to November. His works 
have exhibited both nationally and abroad and are included in many public and private collections such 
as Purdue University (Lafayette, Indiana), the University of Dallas (Texas), the City of Toledo (Ohio) and 
Tokyo Metropolitan Art Museum (Japan).   

 

 

Artist Statement 
 

In Otherworlds 

Old techniques for new times.  

Printmaking, our universe, and cosmological consciousness 

I believe that, as we evolve as a species, we are going to be challenged to explain the framework of our 
existence as well as our place in cosmology and the growing sciences which include particle physics. 
This evolution will, by contrast, expose some our long-held notions formed by religion and popular 
mythology surrounding the nature of the Universe. More recently, discoveries brought forth by the Hubble 
space telescope along with the growth of computer processing have opened new windows in the realm of 
space-time, dark energy and the exploration of consciousness as a possible state of matter. 

In this exhibition In Otherworlds, my works attempt to look at our universe and our place in it. I have been 
piqued by a paper written by cosmologist and theoretical physicist Max Tegmark from Massachusetts 

http://www.ibispress.org/artistcfisher
http://www.ibispress.org/artistcfisher
http://www.ibispress.org/artistcfisher
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Institute of Technology: MIT (Cambridge), who suggested that there’s a unique state of matter, in which 
atoms are organized to process information and give increase to subjectivity, and eventually, 
consciousness. This is a theory, perhaps impossible to quantify or measure, but provides visual “grist” 
and interesting directions for my recent works. As a mid-career artist, these ground-breaking discoveries 
loom so much larger in my mind.  I sense we are on the cusp of great cosmological discoveries and I can 
see it contextually, from the vantage of being born mid-century when much was still unknown. 

The subjects/objects populating my art straddle a landscape that can transition from the mechanical to 
the organic. It is in this undefined new landscape that the etchings, drawings and paintings help reveal 
objects we don’t see but are inspired by the microscopic. These can be pollen grains, insects, fossil 
remnants. These objects/creatures share spaces that may be familiar but, perhaps, out of context.  

 

Process Statement 

Many the pieces on display are intaglio etching, mezzotints and drawings.  All the prints are created and 
printed by me in my studio on my American-French Tool press. They are often printed in editions of less 
than 12. 

The intaglio etching technique as I practice it, has not changed from the time of Rembrandt and Goya. 
The etchings are carefully constructed and built up of fine-meshed patterns of hatching, cross-hatching, 
stippling and rosin dusted aquatints. There may be as many as five stages in the etching process. 
Mezzotint is a 350-year-old technique of abrading the copper plate and scraping away at the rough 
surface to reveal the high-lighted image.  Occasionally I will employ mulberry papers in chine collé 
(laminated tinted paper) to color into the graphic.  

Strong draftsmanship coupled with the unpredictable nature of printing on paper helps open new 
avenues to the creative process. As we enter an age of high-resolution digital graphics, it is often a 
challenge to explain the intrinsic qualities of the fine art print. High archival standards and the unique 
nature of the images will ensure these works will bring lasting visual pleasure long after the degradation 
of contemporary dye-based digital reproductions. 
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Artwork (All measurements reflect size after framing.) 

  
Astronomia Nova 
Craig Fisher; colored chine collé aquatint 
(Kitikata on Rives BFK); 24"H x 18"W; 
1 of edition of 9 

Spheres of Influence 
Craig Fisher; intaglio aquatint (Rives BFK); 24"H 
x 18"W; 3 of edition of 6 

  

  
Wachzaamheid 
Craig Fisher, colored aquatint (2003) 
(Rives BFK),; 24"H x 18"W; 2 of edition of 9 

Tower of Babble 
Craig Fisher, colored intaglio CMF etching; 24"H 
x 18"W Artist’s Proof 
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Mysterium Cosmographicum 
Craig Fisher; colored aquatint (Rives BFK); 
24"H x 18"W; 5 of edition of 11 

Rights of Spring 
Craig Fisher; colored chine collé aquatint 
(colored mulberry on Rives); 24"H x 18"W; 
2 of edition of 7 

  

  
Dots Knot 2B Trifled With 
Craig Fisher; colored chine collé aquatint 
(Kitikata on Rives BFK); 24"H x 18"W; 
2 of editon of  7 

Transit of Venus 
Craig Fisher; aquatint etching, inkjet chine collé; 
24"H x 18"W; 1 of edition of 6 
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Maelstrom 
Craig Fisher; colored chine collé aquatint 
(Kitikata on Rives BFK); 24"H x 18"W; 
1 of edition of 5 

Migration 
Craig Fisher; colored chine collé aquatint (2014 
Colored mulberry on Rives BFK); 
24"H x 18"W; 3 of edition of 6 

  

  
Murder of Crows 
Craig Fisher; colored chine collé aquatint 
(Rives BFK); 18"H x 12"W; Artist’s Proof 

Cosmological Entanglement 
Craig Fisher; mezzotint (2017) (Hahnmuler 
copperplate); 18"H x 12"W; 8 of edition of 14 
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Cavity I 
Craig Fisher; colored chine collé 
aquatint (gold flecked kozo on 
colored Rives BFK); 18"H x 12"W; 
2 of edition of 9 

Cavity II 
Craig Fisher; colored chine collé 
aquatint (Kitikata on Rives BFK); 
18"H x 12"W; 2 of edition of 6 

 

Cavity III 
Craig Fisher; intaglio aquatint; 
18"H x 12"W; Artist’s Proof 

 
 
 

  

 

  

Surface Tension 
Craig Fisher; colored aquatint-
05/2009 (Rives BFK); 18"H x 12"W 
4 of edition of 8 

 

The Drawing Room 
Craig Fisher; colored intaglio 
aquatint (Hahnmuler copperplate);  
15.5"H x 12.5"W; 6 of edition of 10 

Secret Society 
Craig Fisher; colored intaglio 
aquatint (Hahnmuler copperplate);  
5.5"H x 12.5"W; 8 of edition of 8 
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Mysterium Cosmographicum 
Craig Fisher; colored aquatint (Rives BFK); 
24"H x 18"W; 5 of edition of 11 

Migratory Patterns 
Craig Fisher; intaglio aquatint (2012 Rives BFK); 
24"H x 18"W; 3 of edition of 4 

  

  
Cotyledron Eruption 
Craig Fisher; aquatint etching  inkjet chine collé; 
24"H x 18"W; 5 of edition of 5 

Tragedy Strikes the Candyland Express 
Craig Fisher; intaglio over digital inkjet print, colored 
chine collé aquatint; 38"H x 24"W; Artist’s Proof 
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Dan Hernandez 

 

Dan Hernandez 

Toledo, Ohio 

Artist Biography 

Dan Hernandez was born in San Diego, California in 1977. He received his Bachelor of Fine Arts in 2000 
from Northwest Missouri State (Maryville) and a Masters of Fine Arts in 2002 from American University 
(Washington, DC). He currently serves as an Associate Professor in the Department of Art at The 
University of Toledo (Ohio). 

Hernandez’s paintings utilize both traditional and new media techniques to explore the visual dialog 
between religion, mythology, and pop culture. He has had solo exhibitions in galleries in Ohio, Michigan 
and Arkansas. His work has been included in many group exhibitions, including shows at Shizaru Gallery 
(London, UK), Southern Ohio Museum (Portsmouth, Ohio) Cindy Rucker Gallery (New York City), Strohl 
Art Center (Chautauqua, New York), Contemporary Arts Center (Las Vegas, Nevada) Lehman College 
Art Gallery (Brooklyn, New York), Westport Art Center (Westport, Connecticut), and the Riffe Gallery 
(Columbus, Ohio). Hernandez is represented at Kim Foster Gallery in New York City, where he has 
enjoyed two solo shows. 

His work is in numerous private collections, both national and international, and has been featured and 
reviewed in several distinguished publications, including ARTnews, HyperAllergic, Artillery Magazine, 
Arte Fuse, Gizmodo, and Der Spiegel. Dan Hernandez was awarded the Bellinger Award at the 
Chautauqua Annual Exhibition of Contemporary Art in 2010 and has been twice selected for an Ohio Arts 
Council Individual Excellence Award, in 2011 and 2015. 

 

 

Artist Statement 

Genesis 

Genesis is defined as “the coming into being of something; the 
origin”, but like many words that can be used as both noun and 
proper noun, what it communicates depends largely on its usage. 
Two of its usages, and the relationship that exists between them, 
are particularly interesting and relevant to this body of work. In the first, and probably most well-known 
usage, Genesis is the title of an important religious text. In the second, and equally well known amongst 
my generation, Genesis is the Sega video game console that hit the home gaming market in the late 
1980s. While these two usages come from very different traditions, they share some common ground. On 
a basic level both signify a type of narrative device. In the case of the religious text, the Book of Genesis 
houses the creation stories that are part of the Christian tradition; Noah’s Ark, Adam & Eve, etc. Similarly, 
the Sega Genesis game console is a vehicle for narrative games like Golden Axe, Streets of Rage, 
Altered Beast and others. On another level, both of the narrative collections that are associated with 

http://www.danhernandez.org/Art/Home.html
http://www.danhernandez.org/Art/Home.html
http://www.danhernandez.org/Art/Home.html
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these usages of Genesis utilize the supernatural and mythic as a central and reoccurring theme. These 
comparisons are clearly a bit of a stretch, but within the space that is created by embracing such 
eccentric relationships there exists unique and interesting possibilities for artistic exploration.  

In my artistic process I make connections like the ones mentioned above. They are often misguided, 
insignificant and rarely art historically correct, but I embrace them as absolute. Generally the associations 
are loosely tied together through some visual dialog between the two or more parts. These 
misconceptions are often the genesis of new paths in my development as an artist. For instance, I have 
concluded that there are strong parallels between video games like Street Fighter 2, a side scrolling, 
competitive fighting game by Capcom, and Early Christian Annunciation paintings by artists like Giotto, 
Duccio, and Simone Martini. By believing this conclusion to be true I allow myself the possibility of 
thoughtfully combining things that might not otherwise be combined. What results are objects, images 
and worlds that exist between the parts that conceived the initial connection. They are the embodiment of 
the connection or the artifacts that confirm its existence and, through their creation, the connection 
becomes concrete. This is not to say that what results is fact because it is not. Fact is what actually exists 
and what can be proven. It is the work of historians and scientists. My works are the possibilities, the 
“what ifs”, the maybes; they are fictions and inventions.  

Despite its definition (the coming into being of something), which can communicate the sense of “new”, 
the word genesis, by its association with the biblical text and by its origin in Old English, also conveys a 
sense of “the old”. This juxtaposition is equally interesting and relevant to my work as an artist. By nature, 
things that are very old have an increased sense of value. Some of this value comes from the sense that 
they have survived the passage of time and are fragments of a larger whole that has been lost. Such 
fragments offer a small window into a particular time, place or culture. These glimpses into the past can 
be wonderfully mysterious and at the same time familiar and comforting. A good example of this duality 
can be found at the House of the Tragic Poet in Pompeii. At the entrance to this home lies a curious 
mosaic depicting an image of a dog and the Latin words, “Cave Canem.” Translated into English, these 
Latin words identify this artifact from Roman antiquity is a strangely familiar type of item that is common 
in modern society; a sign warning visitors to “beware of dog”.  

This duality of the curious and the familiar, the old and the new, the historic and the nostalgic, is another 
important theme of this body of work. I have found that the feelings associated with “the old” can be 
manufactured and used to modify how a particular subject is viewed, and to create a sense of duality that 
is similar to the aforementioned. The imagery presented in this work, which is woven together from both 
contemporary and art historical sources, is created primarily in the computer but it is viewed through a 
lens that is applied purposefully to create this feeling of “age”. Through transferring the computer image 
to a physical surface and manipulating that surface, the work takes on qualities associated with fresco 
painting. This association ties the imagery, which is made using a very contemporary process, to a 
pictorial tradition from the past. While the digital nature of the process is always evident, it is this veil of 
“age” that solidifies the work and creates the material tension that parallels the dialog that is taking place 
within the imagery itself. 
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Artwork (All measurements reflect size after framing.) 

Nesega Scroll, Left Panel 

Dan Hernandez; inkjet transfer, acrylic paint, varnish on paper on panel; 16"H x 63”W, 2014 

Nesega Scroll, Right Panel 

Dan Hernandez; inkjet transfer, acrylic paint, varnish on paper on panel; 16"H x 63”W, 2014 

 

 
Nesega Mythology 

Dan Hernandez; inkjet transfer, acrylic paint, 
varnish on drywall on panel; 30"H x 30”W, 2012  
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Insurgents 

Dan Hernandez; rabbit skin glue transfer on panel; 12"H x 72”W, 2014 

 

Insurgents 
Dan Hernandez; inkjet transfer, ink, varnish, on paper on panel; 12"H x 12”W, 2014 

  
 

  
 
 

Tomb of San Segatarido 
Dan Hernandez; inkjet transfer, acrylic, varnish on 
drywall on panel; 48"H x 24”W; 2014 

 
 

Massacre at Intelari Chapel; 
Dan Hernandez; inkjet transfer, acrylic, varnish on 
drywall on panel; 48"H x 24”W; 2014 
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Ex Voto 
Dan Hernandez; inkjet transfer, acrylic 

paint, varnish on paper on panel;  
30” H x 20” W; 2013 

 

  

A Monument to the Golden Era 
Dan Hernandez; inkjet transfer, acrylic paint, varnish on paper on 
panel; 48"H x 40”W; 2017 

 

 

Annunciation With Crowd 
Dan Hernandez; inkjet transfer, acrylic 

paint, varnish on paper on panel; 
14"H x 12”W; 2016 
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