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Selections from the private collection of the late Ann Goodridge, presented by special
engagement…
Arriving in Toledo in 2002, Ann Goodridge was energized by its vibrant arts scene
and soon became a prominent collector and patron in the community. Building on her
existing collection, she embarked upon an avid campaign of support for area artists
and art acquisitions to assemble a thoughtfully curated collection of paintings,
sculpture, glass and photography, which celebrates the rich cultural legacies of
Northwest Ohio, the United States and the Middle East. After her death in 2016, her
family has chosen to disperse this collection within the community, to commemorate
the lasting impact she has made on the arts in our region.
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Salon: the collection of Ann Goodridge
20 North Gallery presents Salon: the collection of Ann Goodridge, an exhibition of selected works from
the fine art collection of the late Ann Goodridge, a prominent collector and patron of the arts in Toledo
(Ohio). The show encompasses a variety of media, featuring painting, photography, glass, drawing and
sculpture, exhibited from April 19 to June 30, 2018.
Available for sale in the exhibit is the work of thirty-five artists, many of whom have connections to the
Toledo area, or are represented in museum collections throughout the world—or both. The list of
distinguished artists includes Leon Applebaum, Edith Franklin, Adam Grant, Dominick Labino, Philip
Hazard, Tom McGlauchlin, Mary Merkel-Hess, Andrei Rabodzeenko, Jack Schmidt, Richard Silver,
Therman Statom, Kenneth M. Thompson, Mike Wallace, Kay Weprin and Goodridge’s dear friend, Peggy
Grant, Art Director Emerita of 20 North Gallery.

Ann Goodridge (b. 1939 – d. 2016) began her collection in the
1970s with modest purchases of works acquired during her
frequent travels, quickly honing her eye as a connoisseur and
later embarking on a formal collection of mid-century and
contemporary work built through connections she forged in her
support of the Toledo Symphony, the Toledo Opera, the Art
Tatum Jazz Heritage Society and the Toledo Museum of Art, as
well as the professional affiliations she and her husband, Alan,
established in their careers in academia and the medical
sciences.
Prominent in the collection are vibrant works by Tom
McGlauchlin, who was one of the founders of the Studio Glass
movement in Toledo in 1962 and a great jazz aficionado.
Several of the pieces Goodridge acquired from McGlauchlin are related to the artist’s love of that music
and its history in Toledo. Goodridge was also committed to supporting the work of women artists, both
local and national. Many of the works in the collection are by local women who have established
prominent artistic identities in this region and beyond.
Another substantial component of the Goodridge Collection is the work of Adam Grant, a mid-century
painter who survived the Holocaust in Poland before immigrating to the United States in 1950. Adam
Grant’s masterful figure paintings contain complex psychological narratives that reference the artist’s
experience as a survivor of that epoch.
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It was through the purchase of several Adam Grant paintings that Ann Goodridge and Peggy Grant, the
artist’s widow and curator, became close friends and collaborators in promoting Adam Grant’s legacy.
Goodridge was instrumental in introducing Adam Grant’s work to the Polish Ambassador Adam Kulach,
during his posting in Riyadh, Saudi Arabia, where the Goodridges were living in 2007. Through this,
Adam Grant’s art became a focal point of the Polish embassy’s commemoration of the 70th anniversary of
the start of World War II.
At 20 North Gallery, the exhibition’s title, Salon, is a tribute to Ann Goodridge’s role as a patron of the
visual and performing arts in Toledo, by referencing French history’s annual Académie dés Beaux Arts
Salon shows of each year’s critically acclaimed artworks, as well as the tradition of salon as a private
gathering of people pursuing intellectual and philosophical conversation and entertainment, such as the
historic French salons hosted by Madame Récamier in the early 1800s or Gertrude Stein in the 1940s.
20 North Gallery art director Condessa Croninger states, “Ann Goodridge kept the custom of salon in her
home every Monday at noon. I was fortunate to be able to attend on occasion with her friend Peggy
Grant and enjoy superb live musical performances and thought-provoking conversation on the nature of
patronage in the arts, all in the surroundings of her beautiful collection, which formed the context for
these gatherings. In the great French salons of history, the conversation was mediated by salonnières,
usually women of great culture, charm and intelligence—a perfect descriptor of Ann Goodridge with her
dedication to the arts and her friends. 20 North Gallery Art Director Emerita Peggy Grant and I are
delighted to have this opportunity to honor Ann’s love for Toledo’s art scene by presenting her extensive
collection to the community.”
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Leon Applebaum ◊
Prattsburg, New York
Artist Biography

Leon Applebaum grew up in Toledo, the city that would become the birthplace of the international
Studio Glass movement. Early exposure to the medium inspired him to pursue hot glass as a
career. He earned his B.F.A. from Massachusetts College of Art (Boston) and his M.A. from
Peabody College of Vanderbilt University (Nashville, Tennessee). At this time, Applebaum had
received all of the academic training that was available at what was the fledgling stage of the
medium. Therefore, Applebaum then travelled to the Orrefor’s Glass School, Akrahallskollan
(Småland, Sweden), where, under the tutelage of Swedish designers, he began to explore the
Swedish style of optically thick glass that would influence the future of his work. After a year of
working there and at the nearby Boda Glass, Applebaum returned to the U.S. to attend the
Rochester Institute of Technology (New York) and receive his M.F.A. During this time, he
synthesized the Swedish techniques he had learned with his own processes of using the color
spectrum and trapped air bubbles to create his own unique identity in glass.
Since then, Applebaum has taught, lectured and conducted workshops throughout the world,
including serving as a guest artist at the National Glass Museum (Leerdam, The Netherlands) and
the Toledo Museum of Art (Ohio). His work has been exhibited extensively in galleries and
museums throughout the world, including the New York Craftsman’s Show at the Renwick Gallery
of the Smithsonian American Art Museum (Washington, D.C.), Crafts International, Kanazawa
(Japan), Glass International, Kyoto (Japan) and the International Glass Symposium (Nový Bor,
Czech Republic). His lengthy list of permanent museum collections includes the Canton Museum of
Art (Ohio); the Wheaton Arts and Cultural Center, Museum of American Glass (Millville, New
Jersey); the Smithsonian National Air and Space Museum (Washington, D.C.); the Mobile Museum
of Art (Alabama) and the Corning Museum of Glass (New York). Leon Applebaum maintains an
independent workshop, Sahaj Glass Studio, in Prattsburg (New York).

Leon Applebaum
Bubble Emergence Sculpture
Hot glass; undated;
10.25”H x 13”W x 2.25”D
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Leon Applebaum
Lava Egg
Hot glass; undated;
6.25”H x 4.25”W x 4.5”D

Leon Applebaum
Lava Bowl
Hot glass; ca. 2007;
9.25”H x 8.5” Diameter
Leon Applebaum
5-Color Bubble Perfume Bottle
Hot glass; undated;
6.75”H x 5.5”W x 2.25”D;
Acquired by Ann Goodridge in 2007

Leon Applebaum
Lava Platter
Hot glass; ca. 2007;
2.25”H x 22.25”W x
14.5”D;
Acquired by Ann
Goodridge in 2007

6

Leon Applebaum
Lava Freeform
Hot glass; ca. 2007;
9”H x 22”W x 8.25”D

Leon Applebaum, Bubble Vase, blue
Hot glass; ca. 2007; 5.25”H x 5.25” Diameter;
Acquired by Ann Goodridge in 2007

Leon Applebaum Bubble Vase, violet
Hot glass; ca. 2007; 5.25”H x 5.5” Diameter;
Acquired by Ann Goodridge in 2007

Leon Applebaum, Bubble Vase, red
Hot glass; ca. 2007; 5.25”H x 5.25” Diameter;
Acquired by Ann Goodridge in 2007

Leon Applebaum, Bubble Vase, yellow
Hot glass; ca. 2007; 5.25”H x 5.25” Diameter;
Acquired by Ann Goodridge in 2007
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Lisa Barroso Wahl
Sylvania, Ohio
Artist Biography

Lisa Barroso is a Cuban-born artist living and working in the Toledo area. After receiving her B.S.N. from
Emory University School of Nursing (Atlanta, Georgia) in 1979, she studied art at Cranbrook Academy of
Art (Bloomfield Hill, Michigan) and the University of Michigan (Ann Arbor), earning her B.F.A from The
University of Toledo (Ohio) in 1998.
Barroso’s focus is figurative drawing, landscapes and what she refers to as “mindscapes,” striving to
create unique realities on the canvas or paper that bring a psychological intensity to her work, as
informed by her many years of work as a psychiatric nurse at the University of Michigan Medical Center.
She has served on several boards of various art organizations in the Toledo area—as the co-founder,
former director and trustee of the Toledo Area Cinema Guild (1992 – 1995); charter trustee and past
president of the Latin Association for the Visual Arts (LAVA, 1992 – 1999); former member of the
prestigious Toledo women’s art group, Athena Art Society (1996 – 2003); trustee and past president of
the Toledo Modern Art Group (1997-2001). Her exhibition history includes participation in juried group
shows such as the Toledo Area Artist Exhibit at the Toledo Museum of Art and Roots of Diversity
presented by the Arts Commission of Greater Toledo. Her work has appeared in several galleries in
Toledo, including 20 North Gallery. Lisa Barroso Wahl has also enjoyed solo exhibitions at The
University of Toledo Center for Visual Arts; the Catherine Eberly Center for Women’s Studies, The
University of Toledo; and the Franciscan Life Center at Lourdes College (Sylvania, Ohio).

Artist Statement (1999)

I still can find no better definition of the word ‘art’ than this, L’art c’est l’homme ajouté à la
nature (art is man added to nature) — nature, reality, truth, but with a significance, a
conception, a character, which the artist brings out in it, and to which he gives expression,
qu’il dégage, which he disentangles, sets free and interprets.
Vincent Van Gogh, Letter 130 to Theo Van Gogh, June 1879
Because an image can show only a moment, the painter or sculptor must choose the
moment that presents what the viewer most needs to know and feel about the subject.
...But what does the viewer need to know and feel?
Anthony d’Offay, Howard Hodgkin, 1993
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I invariably experience difficulty expressing myself with words. The above passages elegantly articulate
some of my own thoughts about art, musings that relate to [my] work…in this exhibition, which represents
my artistic endeavors since enrolling in the University of Toledo Bachelor of Fine Arts program.
I consider ‘making art’ akin to creating a unique reality or universe which exists during exposure to and
interaction with the viewer. For me, a successful work will foster an empathetic relationship between the
artwork and the observer, much like the connection which develops between myself and the work.

Many of [my works] deal with figures, landscapes, and what I think of as ‘mindscapes’; ideas that
manifest themselves as objects, scenarios or landscapes. Beginning with a particular subject allows me
to establish a platform from which I jump off artistically and react to the world I’ve started shaping.
Sometimes the artistic platform is a pigment or ground applied to the surface of the canvas or paper. I
employ a variety of media at times to create these ‘unique realities’, and particularly enjoy working with
combinations of oil paint and graphite.
Lisa Barroso — March 14, 1999

Angel, from Fallen Angel Series
Charcoal on paper; ca.2000;
28”H x 24”W
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Fatih Bozkurt
Dubai, United Arab Emirates
Artist Biography
Fatih Bozkurt is the general manager and designer for Mirage Glass & Metal Ind. in Dubai (UAE), a
global company specializing in industrial glass, aluminum and steel, as well as a provider for commercial
architectural-purposed art glass, including stained glass, painted fused glass, fused glass with antique
components and sandblasted glass.
In 2007, Bozkurt presented at Mirage an exhibit of his fine art sculptures, many with cultural references to
the ancient civilizations of the Middle East. The Goodridges were living in Dubai and visited the exhibit, at
which time Ann Goodridge acquired Collar.

Collar: Ancient Series
Fused glass, cast acrylic, mixed media; 2007;
13.75”H x 14”W x 6.75”D;
Acquired by Ann Goodridge in 2007
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Mary Ellen Buxton & Kevin Kutch ◊
Brooklyn, New York
Artists Biography

The husband and wife glass team of Mary Ellen Buxton and Kevin Kutch met in the 1970s while studying
art in college in Colorado, she at Metropolitan State College of Denver, where she received her B.A. in
art, and he at the University of Colorado Denver. During their studies they both became enamored of
glass art. In 1991, they moved to Brooklyn (New York) to work first in a non-profit glass studio before
founding their own studio, Pier Glass, in 1994 in the Red Hook neighborhood of Brooklyn.
Buxton has taught at Parsons School of Design (New York, New York), as well as offering through Pier
Glass demonstrations and workshops for individuals and community groups on the techniques, science
and history of glass. In addition to his own work in glass and the Pier Glass demonstrations, Kutch has
also assisted master glass artists Lino Tagliapietra and Dale Chihuly.
As a team at Pier Glass, Kutch blows the glass while Buxton cuts and fuses it. Their work is recognized
for the heavy blown crystal forms they create, cased in color and gem-cut before being reconstructed and
collaged into new fractal shapes. They frequently receive commissions from interior designers and
architects, as well as restoration and reproduction work for the Metropolitan Museum of Art (New York,
New York).
Their work forms a part of the permanent collection of The Lynn Tendler Bignell Gallery, Brookfield Craft
Center (Connecticut).

Sunset Rhythm
Blown, cased and cut glass;
2006;
11”H x 10”W x .7”D;
Acquired by Ann Goodridge in 2006 from the Arts
Commission of Greater Toledo Hot Glass auction
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Jocelyn Châteauvert ◊
Charleston, South Carolina
Artist Biography

In 1990, Jocelyn Châteauvert, a native Iowan, received her M.F.A. from University of Iowa (Iowa City) in
metalworking and jewelry, with extensive hours in handmade paper and a minor in sculpture.
After teaching electroforming at Middlesex Polytechnic in London (U.K.), she established her career in
San Francisco. She relocated to Charleston in 1999, devoting herself to handmade paper. In 2005,
Châteauvert was recognized by the South Carolina Arts Commission with a Craft Fellowship, the state’s
highest honor in the arts. In 2007, she formed a part of From the Ground Up, the 4-artist Craft Invitational
of the Smithsonian American Art Museum, Renwick Gallery (Washington D.C.). She was the recipient of
a 2010 Smithsonian Artist Research Fellowship in Guyana.
A self-described “paper wrangler,” she creates jewelry, lighting, sculpture and installations from the paper
she makes by hand in her Charleston (South Carolina) studio.
Châteauvert enjoys frequent exhibitions at museum and colleges throughout the Midwest and Eastern
Seaboard, including the Franklin G. Burroughs-Simeon B. Chapin Art Museum (Myrtle Beach, South
Carolina), the Haystack Mountain School of Crafts (Deer Isle, Maine), Cedar Rapids Museum of Art
(Iowa), Minnesota Center for Book Arts (Minneapolis), the South Carolina State Museum (Columbia),
Morgan Art of Papermaking Conservatory and Educational Foundation (Cleveland, Ohio), the Fayetteville
Museum of Art (North Carolina), Evansville Museum of Arts, History and Science (Indiana) and a solo
exhibit at the The Bascom: A Center for the Visual Arts (Highlands, North Carolina). In 2009, she
received a solo exhibit at Plum Elements gallery in Charleston, where Ann Goodridge, a former Iowa City
resident and administrator at the University of Iowa Medical Center, purchased Châteauvert’s paper
sculpture, Grasses II.
Jocelyn Châteauvert’s work is in the permanent collections of the Smithsonian American Art Museum,
Renwick Gallery; the Museum of Fine Arts (Boston, Massachusetts); the Mint Museum (Charlotte, North
Carolina) and the South Carolina State Museum.

Artist Statement (2009)
I face the ocean, just minutes away my hands imitating a wave as I draw the mould through the vat
gathering pulp. Water and fiber settle after the final crest as if exhausted. I tuck each sheet between
woolen blankets then press it hard to mingle its cells. Paper still damp my fingers impress crease, fold
and pinch integrating structure with pattern. The paper responds then shrinks taking its final form from
the air itself.
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Jocelyn Châteauvert Artwork

Grasses II
Abaca paper; 2009;
19”H x 13.25”W x 11”D;
Acquired by Ann Goodridge in 2009
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Edith Franklin ◊
Toledo, Ohio (b. 1922 – d. 2012)
Artist Biography
Edith Franklin, a life-long Toledoan, was born in 1922 and grew to become known in her hometown as “la
Grande Dame of the Arts” and the “Godmother of Ceramics.” During her college years in Boston
(Massachusetts) during World War II, Ms. Franklin studied occupational therapy and took a pottery class,
seeking to adapt the manipulation of clay to benefit wounded soldiers returning to the United States—and
a career in fine art was begun.
Upon her return to Toledo, she studied under the direction of Harvey K. Littleton, a ceramics instructor at
the Toledo Museum of Art (Ohio). With his guidance, she and fellow ceramicist Joe Ann Cousino cofounded the Toledo Potter’s Guild in 1951. In 1958, she was honored by the Toledo Museum of Art to
have the first local artist solo exhibit in the museum’s newly inaugurated “Gallery 8.” Later, her ceramic
work with Littleton, and his successor at the museum Norman Schulman, brought her to take part in the
first Studio Glass workshop in 1962 on the museum grounds.
Over the course of her long life, Edith Franklin was the recipient of numerous community recognition
awards throughout Toledo, Ohio’s art communities, including the Community Impact Award from the Arts
Commission of Greater Toledo and the Crosby Award for Arts Impact from the Toledo Botanical Garden,
as well as exhibition and recognition awards from The Athena Art Society and the Toledo Federation of
Art Societies. She was voted an Honorary Trustee of the Arts Commission of Greater Toledo, serving on
their board as an active member for several decades. Her clay installation work is a part of the
permanent collection of the City of Toledo at the Toledo Botanical Gardens. Her ceramic fine art is also
included in the permanent collection of the Toledo Museum of Art (TMA) and the free-form glass vessels
she created at the first Studio Glass workshop is a part of the TMA’s historical glass collection.
A founder of the pottery classes at the 577 Foundation, an education and retreat facility in Perrysburg,
Ohio, Ms. Franklin offered regular ceramic pottery classes and demonstrations to young people there and
at the Toledo Museum of Art. In tribute to her dedication to art education, the Edith Franklin Ceramics
Scholarship was established at The University of Toledo (Ohio) Department of Art and, more recently, the
Edith Franklin Youth Arts Fund (through the Arts Commission of Greater Toledo) benefits adolescent
participants in the Young Artists at Work internship program. The legacy of Edith Franklin still engages
learners new to the media—through outreach at her numerous, recent retrospective exhibitions and her
lifetime as a tireless activist for the arts in her community. Edith Franklin passed away in 2012, at the age
of 89—but forever young to those artists and arts-audiences whom she inspired.
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Edith Franklin Artwork

Love Bowl
Glazed wheel-thrown
porcelain; undated;
2.5”H x 10.5” Diameter
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Terry Frosch
Curtice, Ohio
Artist Biography
Terry Frosch completed his glass studies in 1996 at the Toledo Museum of Art. Following that, he worked
from Mark Wagar’s glass blowing studio in Riga (Michigan). All of Frosch’s work is handblown, developed
solely by the artist with no hot shop assistant. His original designs are inspired by nature, utilizing colors
and forms to reflect the natural environment.
Terry Frosch has been accepted into numerous juried fine art festivals in the Midwestern states, as well
as at the Collector’s Corner sales gallery at the Toledo Museum of Art. In 2005 and 2007, Frosch
participated in the juried Toledo Area Artists Exhibition at the Toledo Museum of Art.

Untitled sculpture
Blown glass;
ca. 2005;
6.75”H x 14.75”W x
7.75”D
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Adam Grant ◊
Warsaw, Poland – Toledo, Ohio (b. 1924 – d. 1992)
Artist Biography
Born in Warsaw, Poland in 1924, a young Adam Grochowski was discouraged by his family from
pursuing a professional art career and told that art would “never earn the price of your bread.” In his
teens, Adam was sent to the Nazi concentration camps Auschwitz and Mauthausen, where he literally
traded his art for bread, enabling him to survive. In addition to grueling physical labor, the Nazi officers
assigned him to create paintings for the camps. Unbeknownst to them, Adam also used his art to defy his
captors, by preserving in hidden artwork the identities of fellow prisoners.
After the liberation, Adam spent five years in a refugee camp, again using his art to provide hope and
employment for the future. Adam emigrated to the United Sates in 1950, securing a job with the Palmer
Paint Company in Detroit (Michigan), that had begun to produce the now-legendary Paint By Number
kits. There, Adam met fellow designer and future wife, Margaret “Peggy” Brennan. The couple married
shortly before the business was sold to the Toledo-owned Craft Master company. Americanizing his
name, the new Mr. and Mrs. Grant moved to Toledo (Ohio), where Peggy managed his fine art career
and Adam painted until his death in 1992.
During his lifetime, Adam Grant’s fine art paintings were widely exhibited in galleries, as well as juried
and solo exhibitions throughout the world, frequently garnering prestigious awards, including the
American Painters in Paris Exhibit; Columbus (Ohio) Museum of Art’s Best of Show, numerous top
honors in the Toledo Area Artists Exhibition, receiving the Toledo Museum of Art (Ohio) Roulet Medal. He
was the featured painter in the January 1973 edition of American Artist. In recent years, Peggy, the
executrix of his artistic estate, has organized and facilitated exhibits of his work in Ohio, Indiana, Poland
and Saudi Arabia.
His work is part of many prestigious private, corporate and public collections, including The Collegium
Maius Museum-Krakow (Poland), Butler Institute of American Art (Youngstown, Ohio), Midwest Museum
of American Art (Elkhart, Indiana), Bowling Green State University (Ohio), Monroe Community College
(Michigan), The University of Toledo (Ohio), Toledo Federation of Art Societies (Ohio), the Polish
Embassy in Riyadh (Saudi Arabia) and Auschwitz Museum (Poland). In 2011, Grant’s work was
accepted as a part of the permanent collection at the inauguration of the Polish History Museum in
Warsaw, forming the symbolic return of Adam Grochowski-Grant to his native city.
In 2016, Adam Grant’s work was the subject of a solo exhibit at 20 North Gallery, Adam Grant: Art for
Life. His Excellency, Polish Ambassador Adam Kulach, Delegation of the European Union to the
Kingdom of Saudi Arabia, Bahrain, Kuwait, Oman and Qatar, traveled to Toledo to view the exhibition
and commend Peggy Grant for honoring her late husband’s work. 20 North Gallery is honored to have
been selected by Mrs. Grant to serve as the estate representatives for her late husband’s artistic legacy.
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Adam Grant Artwork

Adam Grant
Circus Couple
Charcoal on paper; 1972;
44.5”H x 28.5”W;
Acquired by Ann Goodridge in 2005
Adam Grant
The Juggler
Oil on canvas; 1962;
60”H x 34”W
Acquired by Ann Goodridge in 2008

Circus motifs appeared frequently in Adam Grant’s
canvases. In interviews he relayed that, as a figure
painter, he enjoyed rendering the musculature of
circus performers. However, viewers of his
paintings can also read an historical context into
this theme.

Adam Grant was a Holocaust survivor, who lived five years in two of the most notorious Nazi death camps,
Mauthausen and Auschwitz, relying on his artistic talents to survive imprisonment. The circus motif he
employs here has also been utilized by other European artists of that era as a commentary on life under the
Nazi regime, conveying the trauma of forced gaiety that masked the horrific contortions required for survival.
In his 1962 self portrait, The Juggler, a 38-year old Grant portrays himself as prematurely aged, somberly
juggling colorful balls and rings while confined in a space too small to make his “act” possible. Close
inspection of the juggling wand supporting the ball above his head reveals it to be a paintbrush.
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Adam Grant
Ringling Billboard
Oil on canvas; 1977;
62”H x 38”W
Acquired by Ann Goodridge in 2005

Adam Grant
Beachcomber
Oil on canvas; 1968;
62.5”H x 36”W
Acquired by Ann Goodridge in 2005

In the mid-1970s, Adam Grant received a commission
from the Ringling Brothers, Barnum & Bailey Circus to
complete over a dozen circus-themed paintings with the
Ringling Brothers logo text appearing in the designs. At
the completion of the commission, some of these
paintings were selected to be utilized in the Ringling
Brothers’ iconic circus poster designs, while the
others—Ringling Billboard among them—were turned
over to the artist for private sale.
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Adam Grant
The Blue Room
Oil on canvas; 1982;
41”H x 52”W;
Acquired by Ann Goodridge
in 2007

The Blue Room was acquired by the Owens-Illinois Corporate Art collection in 1982 , and remained there until the
dispersal of their collection in 2007, from which Ann Goodridge purchased the painting at auction on February 23.

Adam Grant; The Wicker Chair; oil on canvas, 1982; 40”H x 46”W;
Acquired by Ann Goodridge in 2005
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Adam Grant
Picasso Posters
Oil on canvas; 1990;
60”H x 48”W;
Acquired by Ann Goodridge
in 2005

Through her support of the 2004
Adam Grant exhibition in Poland and
the 2007 dedication of the Adam
Grant Hall in the Polish Embassy to
Saudi Arabia, Ann Goodridge
demonstrated her great commitment
to his artistic legacy.

Adam Grant
Driftwood, Dunes and Figure
Oil on canvas undated; 15.5”H x 19.5”W;
Acquired by Ann Goodridge in 2013
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In appreciation of this, Grant’s widow
Peggy Brennan Grant made several
of his iconic paintings available to
Goodridge that were never offered to
other collectors, including The
Juggler and Driftwood, Dunes and
Figure.

Adam Grant
Dancer in Blue
Oil on canvas;
1979; 52”H x 36”W;
Acquired by Ann Goodridge in 2012

Adam Grant
Untitled sketch, Three Magi
Pencil and ink on paper, Grant Family
Christmas card design study; undated;
unsigned; 13”H x 6.75”W

Adam Grant
Andres Segovia
B&W photo proof of
scratchboard program design for
Toledo Orchestra Association;
1963; 7”H x 9.5”W
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Margaret “Peggy” Brennan Grant ◊
Toledo, Ohio
Artist Biography
A native of Baltimore (Maryland), Mrs. Grant received her degree in Fine Art from the Maryland Institute
College of Art in 1952. She continued her studies at the Schuler School of Art (Baltimore, Maryland),
University of Fribourg in Switzerland, and later at the Society of Arts and Crafts in Detroit (Michigan) and
The Toledo Museum of Art, School of Design in Ohio. In 1952 she answered an advertisement for the
position of a commercial designer to work for Palmer Paint Company, a firm in Detroit that would produce
the world-renowned Paint By Number kits for the Craft Master brand. It was at Craft Master that she met
her future husband, Polish refugee and painter Adam (Grochowski) Grant, whose life experiences as a
Holocaust survivor and work as a fine artist would inspire her and her life’s avocation as his curator and
tireless supporter. The newly-married Grants moved to Toledo when Craft Master relocated in that
community. In addition to her career at Craft Master, Mrs. Grant served as a commercial designer with
several other corporations, illustrated a book for children (Forty Fabulous Tales by Aesop, published
1982), as well as continuing her own work as an independent portrait painter and a free-lance artist in her
studio. In 2016, her fine art painting, Artist and Son, was accepted into the permanent collection of the
Midwest Museum of American Art (Elkhart, Indiana).
Mrs. Grant also served as art curator for the Fortune 500 company, Owens-Illinois Corporation from 1981
to 1984, assembling a corporate collection of over 400 works of art encompassing the major movements
in contemporary art from the mid-20th century to the present. In that capacity, she was curator for the
Owens-Illinois art galleries and mounted several exhibits including Sculptural Glass (which introduced the
work of glass artist Dale Chihuly to the Midwest), Nature in Glass, Art in America: A Selected Exhibition
of Works from the Butler Institute of American Art, and a 50-year retrospective of the work of studio glass
pioneer Dominick Labino. In addition, she served as the curator of Toledo Hospital, assembling what is
now the ProMedica corporate collection; the Sculpture Garden of Ottawa Hills (Ohio) and the Schedel
Gardens in Elmore (Ohio). Mrs. Grant has also independently produced and curated over 75 shows for
museums, art centers, corporations and various non-profit cultural institutions from 1981 to the present.
She is an Emeritus Docent for the Toledo Museum of Art and served on the Committee for Cultural
Diversity for the museum’s Board of Directors. She has also served as a member of the board for several
area arts organizations including the Arts Commission of Greater Toledo; the Toledo Modern Art Group,
of which she was the founder; the Glass Collector’s Club of Toledo; the Toledo Artists' Club and The Blair
Museum of Lithophanes. She is a member of the Athena Art Society and past member of the Toledo
Federation of Art Societies where she served as a delegate and an officer for ten years, receiving their
Special Award in 1997. She has also been published in Who's Who of American Women in 1996. In 1984
she received Ohio's Distinguished Citizen's Award for Art Education and, in 1999, the Arts Commission of
Greater Toledo Community Achievement Award. She was the 2007 recipient of the Toledo YWCA
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Milestones Award for Women in the field of Arts & Sciences and a 2008 recipient of the Crosby Award
from the Toledo Botanical Garden. And in 2009, she received recognition from representatives of the
Polish Government for her work in promoting the artistic contributions of her late husband. In 2012, she
was awarded by the Polish Government the Order of Merit, bestowed upon her for her world-wide
contributions to promoting Polish culture through the arts.
Peggy Grant began as the art director at 20 North Gallery in 1994 and has curated over 100 exhibitions
there involving local, national and international artists. Her major, ground-breaking exhibitions include the
Wood Sculpture exhibit in cooperation with the Ohio Crafts Museum in Columbus, Ohio; Glass Month '96
with the International Michigan Month of Glass; The Baltimore Realists, (continuing to the Midwest
Museum of American Art, The Butler Institute of American Art, Youngstown, Ohio; Evergreen House,
Baltimore, Maryland; and Washington County Museum of Fine Arts, Hagerstown, Maryland), Adam
Grant: Figure Master, (continuing to the Toledo Museum of Art; University of Toledo; Collegius Maiues,
Krakow, Poland); and the Annual Black History Month Exhibit, begun by Grant in 1977, which was the
oldest, continuing Black History Month event in Toledo during its 37-year run.
Retired from most of her art endeavors, Peggy Grant resides in Toledo and continues as Art Director
Emerita for 20 North Gallery.
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Margaret “Peggy” Brennan Grant Artwork
Early Morning Bather was
commissioned by Edward J.
Brennan, Peggy Brennan Grant’s
father, and executed in the Old
Masters techniques, as taught to
her by Jacques Maroger at the
Maryland Institute College of Art
in Baltimore.
Edward J. Brennan treasured the
painting, which hung in his home
until his death in 1964. The
painting then passed into the
possession of the artist. It was
acquired by Ann Goodridge in
2007, as a testament of the great
friendship between herself and
the artist, who had never before
offered the painting for sale to
any other collector.

Polishing Silver (self portrait)
Oil on canvas; 1968; 21.5”H x 19.5”W
Acquired by Ann Goodridge in 2007

Early Morning Bather
Oil on panel; ca. 1950; 22”H x 9”W

Mr. Riddle and Man O' War
Giclee after original 1948
oil on canvas, #3 of an edition of 50;
commissioned in 2011; 19.25”H x 15.5”W
Original painting signed in 2010: “Peggy Grant,”
prior to the creation of the giclee series.
In 1948, Edward J. Brennan, Peggy Brennan Grant’s
father and a prominent racing official, introduced her
to Mr. Samuel Riddle, the owner of the legendary
thoroughbred, Man O’ War. Peggy Brennan painted
this portrait as a memento of her visit.
In 2011, the original painting was received at the
publishing house for The Blood-Horse racing journal,
where it now hangs in their Man O’ War conference
room in the publisher’s office. A giclee series was
commissioned prior to its delivery to The Blood-Horse.
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Keith A. Hasenbalg
Oregon, Ohio
Artist Biography
Keith A. Hasenbalg studied at Columbus College of Art & Design (Ohio) in the mid-1970s, and began his
art career in the field of commercial illustration, with a specialty in architectural renderings. In 2001, he
founded his own fine art and mural studio, Studio Von, and in 2010 began taking commissions for on-site
live event paintings. Today, as “Von” Hasenbalg, he is Ohio’s premier wedding painter, with regular
commissions from coast to coast. In a 2016 interview with the Columbus Dispatch, Hasenbalg described
the appeal to clients of being able to “see the whole evolution, from blank canvas to finished product,
throughout the night.” His live event paintings are generally executed to a point of a likeness, then
finished in his studio following the event, to create what he calls “the aura of the event.”
In 2004, Manhattan’s Restaurant in Toledo (Ohio) commissioned Hasenbalg and Studio Von to create a
mural depicting New York City’s Union Square, in a room used for the restaurant’s monthly wine dinners.
During the mural’s creation, Hasenbalg stayed to paint the wine dinner patrons, capturing a glimpse of
the Goodridges—present for that event—in the lower right corner.

Manhattan’s Wine Dinner
Acrylic on canvas; 2004; 20”H x 20”W;
Acquired by Ann Goodridge in 2004
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Philip Hazard ◊
Toledo, Ohio
Artist Biography
A native of Toledo, Philip Hazard lived in New York City for over 25 years, being inspired by the
energized and gritty sides of a big city aesthetic. His diverse personal life experiences influence the
content and subject matter of his multi-layered mixed media work. He holds a B.A. from the University of
Toledo (Ohio) in Film and Design and studied screenwriting and film directing at New York University
Film School. He received his Master of Fine Arts degree from Bowling Green State University (Ohio) in
2007.
Hazard combines and layers oil and acrylic paint, photographic silkscreen, mixed media collage and
assemblage on canvas to explore the larger context of the relationship between disparate images and
their dialogue. Neon is used as the focus and emphasis within his work.
Hazard’s artwork has been exhibited nationally and internationally. Mr. Hazard’s artwork has been
published in many books and magazines, including the books Tools as Art, Contemporary Neon and the
Japanese magazine Pronto. His artwork is included in many public and private collections including the
National Building Museum (Washington, D.C.) and the US Embassy in Katmandu (Nepal).
Philip Hazard also has a background in film and theatre. He has written and directed films that have
been screened at the Ann Arbor Film Festival (Michigan) and on public television. Hazard’s The Spider
Sisters, shot in New York City’s east village was declared Cult Hit at the 1993 Arizona International Film
Festival. His television film Loco Vida was partially funded with grants from the Tucson Pima Arts
Council and The Tucson Community Cable Corporation (Arizona). Two plays written by Hazard have
been produced Off-Off Broadway in New York City. Take Off Your Sunglasses at the New York Theatre
Ensemble and No Brakes at The American Renaissance Theatre.
After a long career in the neon sign industry in New York City, Mr. Hazard now teaches studio art classes
Bowling Green State University and Owens Community College (Perrysburg, Ohio).

Artist Statement
Trusting my intuitive instincts, the inspiration and subject matter for my neon and mixed media paintings
and prints stem from personal obsessions, idealized pop culture, urban decay and ready-made found
materials. Painting, collage, mixed media, metal, assemblage and text are layered on my canvas to
explore the larger context of the relationship between disparate images and their dialogue.
The juxtaposition of unrelated images is intended to produce something more – the idea of the whole is
greater than the sum of its parts.
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In the process of creating my prints and paintings I play with the concept that 2 + 2 does not equal 4, but
rather it equals “X”, the unknown. Or to take the idea even further, 2 + 2 equals an un-definable cipher,
an abstract gesture. There is no wrong answer for the painting process because it can equal anything.
Consequently, it is important to explore the difference between intent and intuitive process.
My printmaking involves solvent transfer, silkscreen, mono-printing and is filled with impulsive and
spontaneous procedures. I build my prints with the same approach as creating a collage. One layer on
top of another continues to inform the next step.
The use of text stems from my many years working in the neon sign industry in New York City. That is
the source for my fascination of text, signage and a bold billboardlike concept. The text attempts to express my own desires and feelings. Themes speak to the longing in
everyone. These concepts coupled with past memories and emotional obsessions, underlies the
autobiographical nature of the work.
My curiosity about painting techniques manifests itself in gesture splatters, drips and mark making. The
result is a constantly changing layer upon layer surface, that is structured and thought out, yet appears
improvisational, much like a jazz composition.
Some of my painted images are representational, while other areas of the painting remain abstract and
expressionistic.
The objects in my paintings are intended to become universal, timeless and iconic images. My prints and
paintings attempt to evoke a response and interpretation from the viewer with regard to my various ironic,
melancholy or enigmatic content. My goal is to reflect a universal narrative taken from my personal life
experience and a tiny bit of the human condition.

Love Wine
Neon and mixed media; 2004; 10.5”H x 33.5”W x 4.5”D
Commissioned by Ann Goodridge in 2004
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Sally Hobbib Rumman ◊
Sylvania, Ohio
Artist Biography
Sally Hobbib Rumman received her B.F.A. from Bowling Green State University (Ohio) in 1974 and her
M.A. in 1975. In 1980, she completed her M.F.A. at Bowling Green State University in design & sculpture.
In 2011, Rumman received certification in digital arts from the College for Creative Studies in Detroit
(Michigan). She has served as the coordinator of the design faculty for Bowling Green State University
Department of Art; her responsibilities were facilitating the development of the design foundations
curriculum as well as teaching.
In her design career, Rumman designed furniture, lighting, and finishes for Design International America
before founding her own company, Sally Hobbib Rumman Studio, in 1996. Her designs have been sold
by Bloomingdale’s, Marshall Field’s, Dayton-Hudson and, in Europe, by Allegro (Germany). Her
contributions to commercial and residential interior design have been recognized by the American
Institute of Architects with AIA awards. Her latest studio endeavor, utilizing her extensive experience in 2D and 3-D computer programs, is a unique line of laser engraved jewelry which is sold in numerous
museum stores, boutiques, and stores throughout the U.S.
As a designer and fine artist, Sally Hobbib Rumman has created a diverse body of both 2-D and 3-D
work. Her fine art drawings are included in the permanent collections of ProMedica Flower Hospital
(Sylvania, Ohio), Bowling Green State University and the Toledo Federation of Art Societies (Ohio). Her
sculptural work and functional art is in the corporate collections of Hospice of Northwest Ohio (Perrysburg
and Toledo), Health Care REIT (Toledo, Ohio), Commercial Aluminum Cookware Company (Rossford,
Ohio) and the Wilcon Corporation (Dayton, Ohio).

Table
Painted steel and granite; 2003;
37.5”H x 52”W x 15.25”D;
Commissioned by Ann Goodridge
in 2003
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Sue Hubbard ◊
New Smyrna Beach, Florida
Artist Biography
Sue Hubbard began working in stained glass in 2000, founding her own studio, Art Glass Images, in
2003, and publishing three books of her stained glass patterns. In 2005, she became interested in fused
glass and took classes at Delphi Glass in Lansing (Michigan) to learn basic techniques in fusing. Since
then, she has been largely self-taught in that medium. Hubbard purchased kilns and began
experimenting in different fusing techniques, particularly in the use of frit, crushed or coarsely chipped
shards of colored glass, that are applied to the base surface of a glass panel before firing in the kiln—a
process Hubbard likens to painting.
Since 2007, Hubbard’s work has been exclusively in fused glass with some lampworking in beads which
she uses in creating art jewelry. Her work is represented in galleries in Michigan, Wisconsin and Florida
sales galleries.
Before moving to Florida, was a contributor to the former artist cooperative, Big Tree Gallery (Jackson,
Michigan) and taught classes at the Two Twelve Arts Center (Saline, Michigan) and the Ella Sharp
Museum in Jackson.

Untitled tile
Fused glass with frit; undated;
17.25”H x 10”W x .25”D
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Steve Kemmerly ◊
Toledo, Ohio
Artist Biography
Steve Kemmerly received his B.A. from The University of Toledo (Ohio) and his M.F.A. in glass at
Bowling Green State University (Ohio). In 2006, he served as the director of the Young Artists at Work
summer arts employment program of the Arts Commission of Greater Toledo (Ohio).
Kemmerly later taught at the Toledo Museum of Art (Ohio) School of Art & Design, as well as an
instructor at The University of Toledo. Kemmerly also served as an assistant professor and glass
instructor at Bowling Green State University (Ohio).
His work is included in the corporate collection of the Owens Corning World Headquarters (Toledo, Ohio)
and the permanent collection of The University of Toledo and former Medical College of Ohio (Toledo),
now The University of Toledo Medical Center.

Untitled vessel
Blown glass; 2005;
10”H x 4”W x 2.5”D

Untitled chalice, 06.2002
Blown glass with fiber; 2002;
21”H x 5.75” Diameter
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Maureen Kirwen Huffman
Elmore, Ohio
Artist Biography

Maureen Kirwen Huffman studied at The University of Toledo (Ohio) and The Carving Studio & Sculpture
Center (West Rutland, Vermont), after which, in the 1980s, she taught stone carving in the Creative Arts
program at The Ohio State University (Columbus).
As a sculptor, Kirwen works in stone—primarily alabaster, marble and soapstone—or patinaed metals to
create complex carvings of flowers and abstract organic forms in the round, as well as in bas relief.
She operates her own studio, the Kirwen Art Company, where she sculpts and provides consultation
services to monument companies and foundries. She also hosts from her studio KirwenArtWorks, an arts
collaborative center for design professionals. The collaborative offers studio space, mentoring
opportunities, support services in branding and marketing, as well as yearly juried shows.
Kirwen participates regularly in national and regional juried exhibitions across the country, winning
numerous awards, including Best of Show in The Nation's American Experience at Perry House Gallery
(Alexandria, Virginia) and Best of Show in All-Ohio Art Competition at Pearl Conrad Gallery (Mansfield,
Ohio). She was a regular contributor to the juried Toledo Area Artists Exhibit at the Toledo Museum of Art
(Ohio). Kirwen also participates in the community annual community art experience, ArtPrize (Grand
Rapids, Michigan) and invitational exhibits presented by the Ohio Art League (Columbus), Schedel
Arboretum and Gardens (Elmore, Ohio), and many others. Her public commissions include the Great
Seal for the Village of Gibsonburg (Ohio).

American Woman
Ink on paper, letter; ca. 2005;
21.5”H x 13.75”W x 8.75”D;
Acquired by Ann Goodridge in 2005
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Dominick Labino ◊
Grand Rapids, Ohio (b. 1910 – d. 1987)
Artist Biography
Dominick Labino began working for Owens-Illinois, Inc. in their milk bottling plant in Calrion, Pennsylvania
after receiving training as an engineer at Carnegie Institute of Technology (Pittsburgh, Pennsylvania).
In Toledo, Ohio he worked with the firm of Johns-Manville for over 30 years, becoming the vice president
and director of research and development. There, he invented fiberglass that was later used by NASA as
an insulator in spaceships, including Mercury, Gemini and Apollo.
At that time, many artist-craftsmen were working in slumping, fusing, lamp working and laminating, but no
fine artists were blowing glass. In 1962, Labino, along with Harvey Littleton, was part of the ground
breaking workshop at the Toledo Museum of Art in Ohio, where they planned to create blown glass as
art. Among the many challenges they faced in negotiating this new media in art was finding the correct
melt temperature for the glass. Labino suggested that they melt the glass directly in the furnace and to
use #475 low-melting, high strength formula borosilicate glass marbles—the same glass that he invented
for the use in fiberglass—thus revolutionizing the glass blowing process. In 1963, at his home in Grand
Rapids, Ohio, Labino set up his own glass blowing studio where he also designed tools and invented new
techniques for creating art glass.
As an inventor, Labino held 60 US patents and hundreds in other countries for his inventions in glass
working. His fine art work is in more than 100 museums internationally including the Toledo Museum of
Art (Ohio), the Cleveland Museum of Art (Ohio), the Art Institute of Chicago (Illinois), Smithsonian
Institute (Washington, DC) and the Kuntsmuseum (Düsseldorf, Germany).
Labino’s many awards include an honorary doctorate from Bowling Green State University, in Ohio
(1970), an honorary doctorate from the University of Toledo, in Ohio (1979), the Toledo Glass and
Ceramic award (1972), the Steuben Phoenix Award (1977) for his work in industrial glass and glass as
fine art, the Rakow Award for Excellence in Glass from the Corning Museum of Glass in New York
(1985), a Governor's Award for Art from the State of Ohio, as well as receiving the first Ohio Art Council
Award for his contribution in glass as a fine art.
Dominick Labino died in 1987 in his home in Grand Rapids, Ohio.

33

Dominick Labino Artwork

Stoppered vessel, blue, 1968
Blown glass; 1968;
9.5”H x 5.5” Diameter

Untitled vessel, green,
12.1978
Blown glass; 1978;
7.25”H x 4.25” Diameter

Martini glass, green, 11.1971
Blown glass; 1971;
6.75”H x 3.75” Diameter

Untitled vessel, amber,
7.1973
Blown glass; 1973;
4.75”H x 5.5” Diameter
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Untitled vessel, pink, 11.1973
Blown glass; 1973;
6.5”H x 4” Diameter

Tim Lazer
Sacramento, California
Artist Biography
Tim Lazer began his studies in glass in the 1970s, under the direction of Val Saunders, pioneer of
Southern California glass blowing, at Palomar College (San Marcos, California). He completed his
studies in hot glass at California State University Fullerton. He works in off-hand glass blowing, layering
molten glass directly on the blow pipe often incorporating powdered enamel and gold or silver leaf, to
create iridescent and opalescent vessels that communicate the challenging and “fugitive” nature of glass
in its molten state.
Tim Lazer maintains an independent studio in northern California. His glass is represented exclusively at
Art Leaders Gallery in West Bloomfield (Michigan) and exhibited across the United States and Europe.

Untitled vessel
Blown glass with gold leaf hot glass
gilding; 2001;
15.5”H x 10.55” Diameter
Acquired by Ann Goodridge in 2014
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Tom McGlauchlin ◊
Toledo, Ohio (b. 1934 – d. 2011)
Artist Biography
Tom McGlauchlin was one of the leading figures in the Studio Glass Movement, from its founding
workshops in 1962 at the Toledo Museum of Art in Toledo (Ohio) until his death in 2011. In 1961, as an
instructor at the University of Wisconsin in Madison, he taught Harvey K. Littleton’s pottery classes while
Littleton was on leave researching glass blowing. The next year, he and Littleton became co-founders of
the Studio Glass Movement, becoming renowned as great art innovators of the age. McGlauchlin
continued in Toledo as a professor and director of the University of Toledo and Toledo Museum of Art
Joint Glass Program from 1971-1984, after founding the Glass Program at the University of Iowa in Iowa
City—as an expert in the new media of studio glass—after his initial 8-hour share of blowing time at that
first studio glass workshop.
As a professional artist working in glass, Tom McGlauchlin’s work has been avidly collected by
individuals, museums and communities for many years, with pieces of both private and public in scale.
His sculpture commissions in the Toledo area include Clouds of Joy, the central sculpture of glass and
stainless steel that hangs in the lobby of the Four SeaGate Building for Toledo Edison Company; A
Mountain for Toledo, located in the lobby of the SeaGate Centre, Downtown; and A Free Verse in Color,
a hanging glass sculpture located at Bowling Green State University (Ohio). Over the five decades of
his glass art career, Mr. McGlauchlin participated in group and solo glass exhibitions throughout the
world from the 1960s until the end of his life.
Tom McGlauchlin’s work is included in numerous permanent collections in national and international
institutions such as the Corning Museum of Glass (New York), The Smithsonian Institution (Washington,
D.C.), Portland Art Museum (Oregon), Kunstmuseum Duesseldorf (Germany), Musee des Arts Decoratifs
(Lausanne, Switzerland), The National Museum of Modern Art (Kyoto, Japan), Racine Museum of Art
(Wisconsin), Museum of Arts and Design (New York, New York), Ohio Craft Museum (Columbus, Ohio),
New Orleans Museum of Art (Louisiana), Minnesota Museum of Art (St. Paul, Minnesota) and the Toledo
Museum of Art—among many others. In March 2009, he presented his solo exhibition New Art: Tom
McGlauchlin at 20 North Gallery, which resulted in several pieces being purchased later that year for the
collection of Sir Elton John.
Tom McGlauchlin passed away on April 4, 2011 in Toledo, where he maintained his own studio. In June,
2012 his work was the focus of the Tom & Friends: A Tribute to McGlauchlin’s Legacy in Glass exhibit at
20 North Gallery, honoring his monumental contributions to the Studio Glass Movement.
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Artist Raison de Être
Later Work
From 1984 onward, Tom McGlauchlin worked in several different directions. His major focus was
investigating— through drawings of soft pastel and colored pencil on blown glass sculpture—abstractions
of the human face as an indication of the human condition in all of its humor and tragedy. He also
explored those same concepts in hand-made paper and digital prints.
In 2004, Mr. McGlauchlin began working with fused glass in a variety of techniques, still investigating the
human condition as seen in abstractions of the human face. His last completed works were of his largescale, fused, flat glass series.

Tom McGlauchlin Artwork

Tom McGlauchlin;
The Striped Turtleneck
Flat glass panel; 2008;
21”H x 10”W x 10”D;
Acquired by Ann Goodridge in 2014
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Tom McGlauchlin;
A Man Arguing with Himself
Blown glass and colored pencil; 2004;
21.5”H x 8”W x 5”D;
Acquired by Ann Goodridge in 2004

Tom McGlauchlin;
After the Event
Blown glass and colored pencil; 2008;
17”H x 12”W x 6”D

Tom McGlauchlin;
Significant Fragment
Digital print on handmade paper with pastel and
ink, edition of 1; 2005;10”H x 8”W;
Acquired by Ann Goodridge in 2005

Tom McGlauchlin;
Selfportrait
Digital print on paper, edition of 1; undated;
9.5”H x 7.5”W;
Acquired by Ann Goodridge in 2005
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Tom McGlauchlin;
2004 Art Tatum Jazz Heritage
Festival poster image
Digital print, #9 of an edition of
15, Artist’s proof, signed; 2004;
40.5”H x 26”W

Tom McGlauchlin;
2005 Art Tatum Jazz Heritage
Festival poster image
Digital print, #8 of an edition of
20, Artist’s proof, signed; 2005;
42.5”H x 22”W

Tom McGlauchlin;
2006 Art Tatum Jazz Heritage
Festival poster image
Digital print, #7 of an edition of
10, Artist’s proof, signed; 2006;
42.5”H x 29.5”W
For five years, 2004 to 2008, Tom
McGlauchlin, a great jazz aficionado,
designed the posters for the Art
Tatum Jazz Heritage Festival. Very
small, limited editions signed by
McGlauchlin were made available to
patrons of the event as a fundraiser
for the Art Tatum Jazz Heritage
Society.
Ann Goodridge acquired the
complete series of poster designs,
each in the year of their issues.
In the poster designs, McGlauchlin
referenced other works he had
created in paper and glass.

Tom McGlauchlin;
2007 Art Tatum Jazz Heritage
Festival poster image
Digital print, #5 of an edition of
10, signed; 2007;
41”H x 28”W

Tom McGlauchlin;
2008 Art Tatum Jazz Heritage
Festival poster image
Digital print, #5 of an edition of
10, signed; 2008;
41.5”H x 26.5”W
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In the 2008 design, a rendering of
The Striped Turtleneck appears. This
glass sculpture was acquired by Ann
Goodridge in 2014 and is shown on
page 37 of this catalogue.

Mary Merkel - Hess ◊
Toledo, Ohio
Artist Biography
Mary Merkel-Hess grew up in Evansdale and Gilbertville, the farmlands of Iowa, where she still lives and
works. Her interests varied in school and she completed several degrees over twelve years—her B.A.
B.A. in philosophy and sociology in 1971 from Marquette University (Milwaukee, Wisconsin) and her
B.F.A. in 1976 in the media of metalsmithing and fiber, from the University of Wisconsin-Milwaukee.
Merkel-Hess's academic studies culminated with an M.F.A. in metalsmithing from the University of Iowa
(Iowa City) in 1983, under the tutelage of Professor Chunghi Choo. She worked for some time in both
metal and fiber, maintaining separate studios for each, and slowly shifted her attention to creating what
she calls "landscape reports" in fiber,” inspired by the undulating fields surrounding her. Merkel-Hess
works with reeds, paper cords, and a mixture similar to papier-mâché to create sculptural basket-like
forms. Her continual use of the basket form is another symbolic reference to nature and life as it carries
and stores the earth's bounty.
Working in the field for more than thirty years, Merkel-Hess is widely regarded as a leading figure in the
realm of contemporary basket making and is considered a pioneer in developing the art form. Her
baskets have been featured exhibitions in museums around the world, including at Dual Vision: the
Chazen Collection, Museum of Arts and Design (New York, New York); The Art of Contemporary Fiber,
The Museum of Fine Art (Houston, Texas ); Threads: Contemporary American Basketry, Barbican Centre
(London, U.K.); Fiber: A New World View, National Design & Craft Gallery (Kilkenny, Ireland); Pulp
Function, Fuller Craft Museum (Brockton, Massachusetts); Celebrating American Craft, Danish Museum
of Art & Design (Copenhagen) and her solo exhibition, Informed by Nature, Cedar Rapids Museum of Art
(Iowa). Mary Merkel-Hess’ list of permanent museum collections includes The Metropolitan Museum of
Art (New York, New York), the Smithsonian American Art Museum (Washington, D.C.), the Museum of
Arts and Design (New York, NY), the Philadelphia Museum of Art (Pennsylvania) and the Racine Art
Museum (Wisconsin).

Artist Statement
I call myself a basket-maker. It's really taking the vessel form, the basket material, or the technique—
some basketry technique—and using it in a more sculptural way. That's what contemporary basketry is…
I make baskets using a technique that I developed, a combination of three-dimensional collage and
papier mâché. The vessels are made over molds. Small pieces of paper are applied with glue to the mold
and allowed to dry, thus creating a paper form that is removed from its mold and further manipulated.
Over the years, I have discovered many variations of this technique. I have used thin and thick papers,
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varied the shapes, and included paper cord, reed, or fiber in the body of the vessels. I have made interior
forms for the baskets and then covered them with a "skin" of transparent paper.
I make vessels because I am fascinated with form and structure. I look for inspiration in the natural world,
and then allow technique to mesh with these visual ideas to create something new. I enjoy all aspects of
this process: the appreciation of the world around me that suggests ideas and the search for a method of
construction that allows my ideas to take shape.

Mary Merkel - Hess Artwork
Alba 2, Alba Series,
Landscape Report
Paper, paper cord, acrylic
coating; 1992;
14.5”H x 21”W x 18”D

Prior to its acquisition by Ann
Goodridge, Alba 2 was
exhibited at New Art Forms
(Chicago, Illinois) in 1993. This
annual exhibit was later
renamed the Sculpture, Objects
& Functional Art/SOFA show.
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Jennifer S. Miller
Manville Heights, Iowa
Artist Biography
Jennifer S. Miller is a visual arts and English as a foreign language (ELF) educator, an arts advocate,
visual artist, polyglot and ELF researcher who has worked with the U.S. Department of State, the
American Councils for International Education and the Peace Corps on recent assignments in Mandalay
(Myanmar), Mubai (India), and Addis Ababa (Ethiopia).
Miller earned her B.A. in art from St. Olaf College (Northfield, Minnesota) in 1991, her certification for K12 art education from The University of Iowa (Iowa City) in 1993, her MA and MFA in ceramics &
sculpture from The University of Iowa in 2000 and her MA in English second language from Hamline
University (St. Paul, Minnesota) in 2015.
As a teaching artist, Miller served as a visiting artist and taught at various grade levels and numerous
colleges, universities, and arts organizations including botanical and zoological illustration at the Como
Park Zoo and Conservatory (St. Paul) and ceramics at Mount Mercy College (Cedar Rapids, Iowa), St.
Catherine University (St. Paul and Minneapolis) and the Northern Clay Center (Minneapolis), where she
also served as the exhibitions manager and curator. In addition, she acted as the ceramics consultant for
the Archaeology Department at The University of Iowa in 2002, creating replicas of Woodland pottery
artifacts for educational purposes. It was at this time that she met Ann Goodridge, an administrator in the
Department of Medicine, who acquired the three pieces of Miller’s ceramics shown here.
Jennifer Miller is also a studio artist working in ceramics, making functional work, ceramic sculpture,
installations and community-based collaborative public art programs she has designated as “service
learning.” She is currently working in Iowa City and as a part time student at The University of Iowa on a
series of projects related to her interests in academic research as well as the visual arts.

Artist Statement
My creative work is inspired by the complex web of relationships that exist between the human culture
and the natural world…
Above all, I am motivated to create meaningful work that resonates on multiple levels in my own life as
well as in the creative psyche of our contemporary culture.
Excerpted from Beyond 9-11: the art of renewal in Iowa audio transcripts
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Jennifer S. Miller Artwork

Untitled 1; unglazed porcelain; ca. 2000;
22.5”H x 67”W x 6”D

Untitled 2
Unglazed
porcelain; ca.
2000;
36”H x 10.75”W x
8.75”D

Untitled 3
Unglazed porcelain;
ca. 2000;
19.25”H x 13”W x
3.5”D
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John Miller ◊
Bloomington, Illinois
Artist Biography
John Miller earned his B.S. in studio art at Southern Connecticut State University (New Haven) in 1987
and, ten years after that, his M.F.A. in sculpture from University of Illinois at Champaign-Urbana. He also
studied at the Penland School of Crafts (North Carolina).
Since 1993, he has been a staff member at Pilchuck Glass School (Stanwood, Washington) in many
different capacities, as a hot shop technician, cold shop coordinator, gaffer and instructor. Miller exhibits
internationally and frequently tours the country lecturing and demonstrating with hot glass. In 1998, he
was awarded the Creative Glass Center of America (CGCA) Fellowship at Wheaton Arts and Cultural
Center (Millville, New Jersey). Recently, he has served as an Artist Instructor at The Studio of the
Corning Museum of Glass (New York). Miller is currently an associate professor of glass at Illinois State
University.
Miller has shown his blown sculpture in prominent exhibits at Habatat Galleries (Royal Oak, Michigan),
the Traver Gallery (Seattle, Washington) and at the Sculpture, Objects & Functional Art/SOFA (Chicago,
Illinois), among many others. Additionally, Miller has been featured in Glass Magazine, American Craft
Magazine and Glass Quarterly. John Miller’s work is found in the permanent collections of museums
across the country and internationally, including the GlazenHuis (Lommel, Belgium), the Museum of Arts
and Design (New York, New York), the Chrysler Museum of Art (Norfolk, Virginia), the Mobile Museum of
Art (Alabama), the Museum of Glass (Tacoma, Washington), the Pilchuck Glass School and the Museum
of American Glass (Millville, New Jersey).

Midnight Blue Ribcage Vessel
Blown and cold worked glass; ca. 2006;
15.25”H x 9.75”W x 2.5”D;
Acquired by Ann Goodridge from the 2006
Arts Commission of Greater Toledo
Hot Glass auction
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Phyllis Nordin ◊
Toledo, Ohio (b. 1928 – d. 2013)
Artist Biography
Originally from Missouri, Phyllis Nordin attended Wayne State University (Detroit, Michigan) and, in 1967,
received her M.A. in Art from what is now The University of Toledo (Ohio). As a sculptor, Nordin worked
in metals, stone and wood. She also created work in fibers and stained glass. In addition, Nordin trained
as a singer and performed with the Toledo Symphony Chorale and the Masterworks Chorale.
Her career as a professional artist gained momentum in 1967when her sculpture The Gossips, depicting
her two grandmothers, was exhibited at the Toledo Museum of Art and afterwards selected for a two-year
international embassy tour. Ultimately, she created seventeen major
public sculptures—some as great as two stories tall—installed
throughout Toledo and Northwest Ohio, Florida, Illinois, Wisconsin,
and Colorado in hospitals, libraries, shopping malls, parks, corporate
offices and churches.
Among Nordin’s many public sculptures in the Toledo area are
bronzes at ProMedica’s Toledo Hospital and Flower Hospital; the altar
piece at St. Joan of Arc Catholic Church; the Toledo Edison Memorial
Fountain near the Student Union, commemorating The University of
Toledo’s centennial; the eternal flame in bronze on the north lawn of
Main Library in downtown and The Flame in the City of Toledo’s
River-East Minipark, as part of the permanent collection of the City of
Toledo.
In September 2003, she enjoyed a solo retrospective exhibit at the
American Gallery in Sylvania (Ohio), from which Ann Goodridge
acquired the sculpture, Harvest. Phyllis Nordin passed away in 2013.
Harvest
Resinated bronze Fiberglas and brass rods;
undated; 89”H x 32”W x 25”D;
Acquired by Ann Goodridge in 2003
The exhibition label for Harvest in American Gallery’s 2003
Phyllis Nordin: Sculptures exhibit described the work’s aim
as “Suggests appreciation for a fruitful life.”
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Baker O’Brien ◊
Grand Rapids, Ohio
Artist Biography
Baker O’Brien came to the Labino Studio in 1975 with a background in metalwork, seeking a furnace for
her fine jewelry metalsmithing. Master glass engineer and legendary Studio Glass pioneer Dominick
Labino offered her the position of apprentice, the only apprentice he ever trained. Since his death in
1987, has become the sole owner and operator of the Labino studio, blowing glass in custom mixed
batches of melt that use the metallurgic formulae developed by Labino, himself. O’Brien uses strong, rich
colors in bold simple forms in both her blown glass vessels and sculptures, as well as her cast glass tiles.
In addition to her work as a glass artist, she has continued gold smithing, creating fine art jewelry in gold
and precious stones, sometimes incorporating glass as an accent. Her signature motif is a carved glass
heart encased in gold.
O’Brien’s work is exhibited in numerous private and public collections, including that of Her Majesty
Queen Noor of Jordan, Her Majesty Queen Sirikit of Thailand and the China Wildlife Conservation
Association of Beijing (China).

Pitcher, amber
Blown glass; 2004;
7”H x 6.5”W x 4.25”D

Bowl, amber
Blown glass; 2004;
3.5”H x 7.25” Diameter
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Pitcher, ruby
Blown glass; 2004;
7.25”H x 6”W x 3.75”D

Andrei Rabodzeenko
Chicago, Illinois
Artist Biography
Andrei Rabodzeenko was born in Kirgizia (U.S.S.R.) in 1961 to a family of artists. From 1976-1980 he
studied painting and drawing at the Benkov School of Art in Tashkent (Uzbekistan, U.S.S.R.). In 1980 he
received a degree in Interior Design and Architecture of Small Structures from the Art Academy in
Tashkent and in 1985 received a degree in painting and teacher of drafting and drawing from the
Mukhina School of Design (Leningrad, U.S.S.R.). Since 1991, he has lived in Chicago (Illinois).
Rabodzeenko’s paintings, drawings and sculptures have been exhibited nationally throughout Chicago;
San Rafael (California), Ann Arbor (Michigan), Philadelphia (Pennsylvania) and Toledo (Ohio), as well as
internationally in St. Petersburg (Russia) Leningrad and Cambridge University (U.K.). Mr. Rabodzeenko
also has published handmade books including Profite Things [sic], Noses, and Other Worlds. Recently,
he curated a seven-artist group show at TOCA (Chicago), IN SANE, which an installation by him.
Technotropic Romance, solo show of graphic works exhibited at, Loyola University Museum of Art
(Chicago) and at St. Xavier University Gallery (Chicago). Many of his paintings, drawings, handmade
books, and sculptures are in private and public collections in the U.S. and abroad. Multiple media and
styles are characteristic of Rabodzeenko’s artistic expression. In 2002, he was featured in a two-artist
exhibit at 20 North Gallery, Let’s Face This (with Elena Nemkova), curated by Peggy Grant. It was from
this exhibit that Ann Goodridge acquired the Rabodzeenko piece 9.11.2001 in her collection.

Artist Statement (from Let’s Face This)
Narrative comes from the visual, and vice versa. My goal is to create a loop. The viewer’s
consciousness should get involved in a circular/spiral movement from the visual to narrative and back.
When the circle is complete, the next circle gains a new meaning. Lines, colors, familiar and
unrecognizable objects provide transparent space that the viewer has to fill in their mind, using personal
experience. It becomes apparent, that characters/objects [are] members of a composition are engaged
in some special relationships…
…For me, two-dimensional space holds more spatial possibilities. I think that three-dimensional
rendering of objects immediately creates boundaries and therefore limits our vision. So my space is sort
of flat. But this “flatness” allows me create – and the viewer to assume – endless, timeless
environments…
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Andrei Rabodzeenko Artwork

9.11.2001
Oil on canvas; 2001;
16”H x 20”W;
Acquired by Ann
Goodridge in 2007

Sustineo
Oil on canvas; 2005;
12”H x 12”W
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Jack Roberts
Toledo, Ohio (b. 1942 – d. 2005)
Artist Biography
Ann Goodridge met Jack Roberts shortly after her move to Toledo (Ohio) in 2002. Employed as a hair
stylist, his other creative endeavors included B&W film photography. When she saw his work after
patronizing his hair salon, Goodridge acquired four proofs of his Toledo landscape images and
encouraged him to seek gallery representation, pledging her support to further his exhibition career.
Tragically, Jack Roberts was killed in a traffic accident shortly after making these plans.

Valentine Theatre, pre renovation; B&W film
photograph; 1999; 15”H x 19.5”W

Oak Openings; B&W film photograph;
1982; 13.75”H x 10.75”W

Toledo Museum of Art, Gehry Addition; B&W film
photograph; 1997; 9.75”H x 13.75”W

Side Pool Maumee River; B&W film
photograph; 2002; 11.75”H x 9.5”W
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Jack Schmidt ◊
Toledo, Ohio
Artist Biography
Glass artist Jack Schmidt received his B.S. degree from Bowling Green State University (Ohio) and
pursued graduate studies at Alfred University (New York) before receiving his M.S. from Illinois University
in 1973. Schmidt opened his own studio in Toledo (Ohio) in 1981, where he still works, creating the
glass and metal sculptures which he exhibits throughout the world in both solo and group exhibitions.
In addition to his fine art work, Schmidt has taught at numerous, prestigious institutions, including the
University of Wisconsin in Madison, Ohio University in Athens, the Cleveland Institute of Art (Ohio),
California State University in Chico, the Pilchuck Glass School (Stanwood, Washington) and Penland
School of Crafts (North Carolina).
Mr. Schmidt’s work is included in many permanent museum collections, including the Bellrive Museum
(Zurich, Switzerland), Chubu Institute of Technology (Nagoya, Japan), the Corning Museum of Glass
(New York), the Detroit Institute of Art (Michigan), the Milwaukee Arts Center (Wisconsin), the School for
the American Craftsmen (Rochester, New York) the Smithsonian Institution National Museum of
American Art (Washington, DC) and the Toledo Museum of Art (Ohio), among many others.
His professional affiliations include the American Crafts
Council, the International Sculpture Center, the Ohio
Designer Craftsmen, the Arts Commission of Greater Toledo
and the Glass Arts Society, of which he was a founding
member. In 1995, he was the recipient of the Glass Art
Society’s Honorary Lifetime Membership Award.

Executive Tabletop Sculpture
Granite, plate glass, steel; 1989;
25.5”H x 4.75”W x 4.5”D
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Richard Silver
Sylmar, California
Artist Biography
Richard Silver was born in New York City and received a B.A. in art education from West Liberty State
University (West Virginia). He received his M.F.A. in sculpture from Southern Illinois University at
Carbondale in 1979. It was there that he had his first experiences with glass blowing. In 1990, he stated
in an interview with the Chicago Tribune, “That’s where I got started with glass. Before I worked with
metal and wood. Glass is very spontaneous. There’s no room for error. But beautiful colors are possible,
and I love the transparency of it.”
Following his M.F.A., he spent two years as an artist in residence in Bloomington-Normal (Illinois),
teaching workshops in ceramics, sculpture and film making and serving as an assistant for master glass
artist Joel Myers. He attended the Pilchuck Glass School (Stanwood, Washington) in 1980 where he was
invited by master glass artist Dale Chihuly to join him at the Rhode Island School of Design in Providence
as the glass department technician and build a new campus facility. While there, he continued working
with Chihuly, as well as international glass sculptor Howard Ben Tre and glass artist Michael Glancy. In
1981, Silver moved to California where he maintains a studio, creating sculpture in glass, clay wood and
metal, as well as fine art jewelry.
Sliver is known for his sculptures of architectural plate glass juxtaposed with blown glass vessels, as well
as his blown, cased, cut and carved interlocking glass sculptures in vibrant jewel colors. His commissions
include the MCA Universal Studios corporate headquarters (New York, New York), the Museum of
Tolerance (Los Angeles, California) and the Rose Bowl Most Valuable Player award (Pasedena,
California). His work is exhibited in Toronto (Canada), Kanazawa (Japan), the Edward-Dean Museum &
Gardens (Cherry Valley, California) and Highland (Illinois).
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Richard Silver Artwork

Tourmalines, large & small,
red, orange
Blown and cut glass; 2004;
11”H x 11” Diameter & 5”H x
5” Diameter

Astronomy Series
Blown and cut glass, plate
glass; 2000;
11.75”H x 9.5”W x 6.25”D
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Mike Sohikian ◊
Genoa, Ohio
Artist Biography
Mike Sohikian, a retired ironworker and 40-year member of Bridge and Structural Ironworkers Local 55,
has had a lifetime appreciation for art, but did not begin his professional art career until 1995.
Since then, Mr. Sohikian has garnered numerous awards and recognitions for his paintings and metal
sculptures, including the First Award in Sculpture at the Toledo Area Artists Exhibit at the Toledo
Museum of Art (Ohio), the Arts Commission of Greater Toledo’s Roots of Diversity, Best of Show;
Spectrum of Fine Arts’ (Toledo, Ohio) Best of Show and several Awards of Distinction; among many
others. His work has been published in numerous articles and art publications, most notably the inclusion
of his work in four of Schiffer Publishing’s Collectors Editions, including the prestigious The Sculpture
Reference (Illustrated) by Arthur Williams, 2005.
Best known for his work in salvaged steel and construction materials, he assembles industrial materials
into dramatic forms and shapes, both literal and abstract, creating a body of work known for its powerful
dramatic affect.
Sohikian’s painting and sculptures are in over 400 collections, both public and private, nationwide—
including numerous pieces in the Ottawa Hills Sculpture Garden in Ohio, the collection of the City of
Adrian (Michigan) and the City of Hastings (Michigan).

Michelle
Acrylic on panel; ca. 2008;
30”H x 24”W
Painted in the Art Deco-inspired style of Patrick Nagel,
the model is the artist’s niece.
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Therman Statom ◊
Omaha, Nebraska
Artist Biography
Therman Statom began to work in glass at the Pilchuck Glass School in Stanwood (Washington) in its
inaugural year of 1971 and furthered his studies in sculpture at Rhode Island School of Design
(Providence), receiving his B.A. in 1974. He received his M.F.A. from Pratt Institute School of Art and
Design (Brooklyn, New York) in 1978. Because Pratt was not equipped with hot glass furnaces, it was
there that he began his use of sheet glass. In the early 1980s, Statom visited the hot glass program at
University of California in Los Angeles, by invitation of master glass artist Richard Marquis, who directed
the program. Upon Marquis’s departure, Statom replaced him as director in 1983 until the cessation of
the hot glass program in 1985. For more than 30 years, Statom has maintained independent studios in
Los Angeles (California) and Omaha (Nebraska), where he produces commissioned work for collectors
and public institutions worldwide.
Theman Statom’s glass sculptures consist of cut, painted and assembled glass, often with the inclusion
of found objects. Many of his sculptures are large, immersive, site-specific installations. In addition, he is
a print maker, working in the medium of vitreography, in which the printing plate is designed of sheet
glass. His exhibition career is varied and prestigious, with solo museum exhibits throughout North
America, Europe and Asia. He is the recipient of two National Endowment of the Arts Fellowships,
lectures extensively across the country and conducts workshops around the world.
Statom’s sculpture and installations may be found in the permanent collections of many, many museums,
including the California African American Museum (Los Angeles, California); The Detroit Institute of Arts
(Detroit, Michigan); Los Angeles County Museum of Art (California); Mint Museum of Craft and Design
(Charlotte, North Carolina); Musèe des Arts Dècoratifs, Palais du Louvre (Paris, France); Racine Art
Museum (Wisconsin); the Renwick Gallery of the Smithsonian American Art Museum (Washington D.C.)
and the Toledo Museum of Art (Ohio).
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Therman Statom Artwork

Three Objects
Vitreograph on paper, #7 of an edition of 30; 1999;
20”H x 25.5”W
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John Sutton ◊
Sylvania, Ohio
Artist Biography
John Sutton is self-taught as a glass blower, honing his craft at the glass furnaces of the Toledo Glass
Guild at the Toledo Botanical Gardens (Ohio). From 200 to 2012 he served multiple terms as the
President of Toledo Glass Guild, during which time he enjoyed representation at 20 North Gallery and
frequent exhibitions at Schedel Arboretum and Gardens in Elmore (Ohio). His work may be found in
numerous private collections, as well as the permanent Dorothy Price Glass Collection at the William S.
Carlson Library, The University of Toledo (Ohio).
Retired from glass blowing in 2015, Sutton remains involved in the Toledo Glass Guild by continuing to
maintain their kilns.
The Cobalt Flower sculpture included in Ann Goodridge’s collection was originally made for her dear
friend Peggy Grant as an award for services to the Toledo Botanical Gardens and was the only cobalt
flower Sutton produced. Knowing that her friend admired it, Grant presented it to Goodridge in
appreciation for all of the work she had done to promote the artistic legacy of Grant’s late husband,
painter Adam (Grochowski) Grant.

Cobalt Flower
Hot formed glass with copper
tubing; ca. 2006;
7”H x 13”W x 12”D
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Kenneth M. Thompson ◊
Blissfield, Michigan
Artist Biography
Ken Thompson holds a M.L.S. in sculpture from The University of Toledo (Ohio) and a B.F.A. in painting
and printmaking from Siena Heights College (University) in Adrian (Michigan). He has been making
sculpture since 1978 out of a former car dealership now turned studio in Blissfield (Michigan). From this
facility, he and his assistants also operate Flatlanders Sculpture Supply & Art Galleries and the Midwest
Sculpture Initiative. Thompson is well versed in bronze casting and metal fabrication but prefers stone
carving.
The major focus of Thompson’s work since 1997 has been on large scale public sculpture with
commissions such as Reclamation Archway for Blue Cross/Blue Shield in Detroit (Michigan), the Peace
Arch for the City of Toledo in honor of the veterans of the Vietnam War, the Korean War Memorial in
Toledo (Ohio), the Centennial Arch in Sylvania (Ohio) and the Community Arch in Canton (Michigan).
Other large commissions include works at Ferris State University in Big Rapids (Michigan); Ohio
Wesleyan University in Delaware (Ohio); Children’s Park in Toledo (Ohio); Copley Chapel at Georgetown
University (Washington, DC); Corpus Christi University Parish in Toledo (Ohio); the LCVA Millennium
Project in Adrian (Michigan); St. Patrick of Bryan (Ohio); Siena Heights University and the Dominican
Motherhouse, both in Adrian (Adrian); the Ancient Order of Hibernian’s memorial to the Irish Potato
Famine; the Port St. Lucie Arch at Florida Atlantic University (Port St. Lucie, Florida) and the Alumni
Plaza, Corpus Christi University Parish, Toledo (Ohio). All told, he has completed well over 50 largescale public sculptures.
In addition to making large sculptures, Ken Thompson enjoys doing smaller scale work for gallery
exhibition. He has twenty-eight one-person shows to his credit and numerous group exhibitions, as well
as many awards—most recently receiving a Honorary Doctorate of Fine Arts from Siena Heights
University.

Artist Statement
I have always had a fascination with buildings and bridges, as well as, the columns, posts, beams and
arches that support them. I come to this world from a tradition of craftsmanship. I prefer to use materials
that convey strength. I have always felt that good art should be well made and that there is no excuse for
poor craftsmanship.
I see each sculpture as a “clean sheet of paper” that presents new opportunities to discover solutions.
Beyond content and suitability, my sculpture concentrates on the fundamental issues of form and how
negative space defines it, as well as, the techniques employed to create it.
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Kenneth M. Thompson Artwork

Thin Series, Number 19
Granite and aluminum; 2004;
19.5”H x 15.5”W x 4”D;
Acquired by Ann Goodridge in 2006 from the
Arts Commission of Greater Toledo Mix
auction
Thompson designed this piece to be “reversible,”
making it possible to invert the granite component
180°, as shown in the gallery installation below.

Thin Series, Number 5
Granite and aluminum; 2002; 68”H x 20”W x 14”D;
Acquired by Ann Goodridge in 2003
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Dianne S. Trabbic
Temperance, Michigan
Artist Biography
Dianne S. Trabbic began drawing by the age of five, when her mother taught her to make circle figures.
Enamored by the processes of art, she began her formal training at Scott High School in Toledo (Ohio)
and then at Monroe Community College (Michigan) in the 1960s, where she studied under Theodore
Vasser, as well as independent lessons from Jean Wetzler, a well-known watercolorist in Northwest
Ohio. Trabbic continued her studies through workshops and classes offered across the United States.
Trabbic is a signature member of the American Watercolor Society and was the recipient of the Winsor &
Newton Award in 2002 and the High Winds Award in 2009. She is also signature member of the Ohio
Watercolor Society and has won many awards over the years. Her work was published in Journeys to
Absraction: 100 Paintings and their Secrets Revealed in 2012. Her watercolor and fine acrylic paintings
of abstract and natural themes may be found in private collections throughout the country and abroad.
A Tear Drop Falls is part of series of abstract acrylic paintings she created and exhibited at the American
Gallery in Sylvania (Ohio), from which Ann Goodridge acquired the piece.

A Tear Drop Falls
Fine acrylic on paper;
ca. 2004; 47.5”H x 41.5”W;
Acquired by Ann Goodridge in 2004
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Mark Wagar ◊
Riga, Michigan
Artist Biography
Mark Wagar received his B.F.A. in glass from Bowling Green State University (Ohio) in 1995, where he
first began blowing glass in 1980. In 1996, while working in the Toledo Museum of Art (Ohio) hot shop,
he assisted master glass artist Dale Chihuly and his team in the creation of Chihuly’s series of Toledo
Baskets. He also served there as head gaffer for master glass artist Marvin Lipofsky in 1994. Since 1996
he has maintained his own studio in Riga (Michigan), where he now works full time as an independent
artist. He has often described the medium of hand-blown glass as a “hard yet fragile industrial material.”
Wagar’s glass paperweights, bowls and sculptural vessels have been exhibited extensively throughout
the region, including at the juried Toledo Area Artists Exhibit at the Toledo Museum of Art, winning the
Dominick Labino Award in 2005 and 2007. His work is included in the permanent collection of the Mary
and Leigh Block Museum of Art at Northwestern University (Evanston, Illinois).

Untitled vessel
Blown glass; undated;
19.5”H x 7” Diameter
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Mike Wallace ◊
Sylvania, Ohio
Artist Biography
Mike Wallace began working in blown glass in 1997. He has studied at the Corning Museum of Glass
(New York), the Pittsburgh Glass Center (Pennsylvania), the Corning Museum of Glass (New York) and
the Toledo Museum of Art (Ohio), where Wallace has served also as an instructor in advanced glass
techniques, including cane making and incalmo, for which his own glass is known.
For many years, he maintained an independent studio in Sylvania (Ohio), where he created his colorful
fine art glass pieces, often utilizing the bubble-upon-bubble fusing technique of incalmo to create fanciful
organically inspired vessels and sculptures. Of the vibrant hues he employs, Wallace has stated, “I have
always found the color of glass and the way it uses light to be remarkable.”
Mike Wallace’s glass has been exhibited widely in juried exhibitions throughout the region, including
several of the annual “Best of” Ohio Designer Craftsmen exhibits in Columbus (Ohio)—winning the
Labino Memorial Award for Excellence in Glass at the Best of 2008—and several years of the Toledo
Area Artists Exhibit at the Toledo Museum of Art. His glass is included in the permanent collection of the
Peggy Grant Glass Collection at the William S. Carlson Library, The University of Toledo (Ohio).

Untitled vessel
Blown glass; 2004;
24.5”H x 8.25”W x 6”D
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Kay Weprin ◊
Toledo, Ohio
Artist Biography
Kay Weprin is a retired art teacher, receiving her B.F.A. and M.A. in art education from The University of
Toledo. As an art educator, she has published articles for School Arts Magazine and educational
websites. As an artist, her work has won awards and has been displayed in regional art exhibitions, such
as a first place awards in the annual Toledo Area Artist Exhibition, and recently in the Athena Annual
Juried Show at the Toledo Museum of Art, Center for Visual Arts.
Weprin’s mixed media paintings can be found in corporate and private collections including the Sylvania
Public Library (Ohio), The University of Toledo Visual Arts Center (Ohio), Kingston HealthCare Company
Headquarters (Toledo, Ohio), ProMedica Toledo Hospital (Ohio), Owens Corning World Headquarters
(Toledo, Ohio) and Butler University (Indianapolis, Indiana). She also enjoys stable representation in
Toledo area sales galleries.
Kay Weprin is the current president of the invitational Toledo women artists group Athena Art Society,
now celebrating its 115th year.
The Weprin piece Windgate formed a part of the New Visions exhibit, of works by Kay Weprin and Jerry
Runkle at 20 North Gallery from October 29 through November 28, 2004. It was from this exhibit that Ann
Goodridge acquired the work.

Artist Statement
I work with oil pastel on paper, oil painting on canvas, mixed media/oil pastel on paper, and handmade
paper in nature-inspired, bold colors and abstract shapes. When I am painting, color comes from within
and I turn to my feelings and inner intuition. The shapes and colors dance off my brush onto the surface,
sometimes in a gestural line or a squiggle, to suggest the real object or place.
My emotions take over reality and allow me to work the pieces into their own visual language. Once the
work starts to come together, I collage pieces together using found objects, such as old paintings and
materials. If I work on paper, it must be strong enough to take the beating I give it through reworking,
scraping, and cutting, as if there were hidden secrets.
I paint expressionistically. My recognizable style always evolves through experimentation. I like to work in
series. Titles are important to me. It is a way for the viewer to be engaged in my work and create
narratives to go along with the image.
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Kay Weprin Artwork

Windgate
Oil pastel on cast paper with mixed
media; 2004;
37”H x 33”W;
Acquired by Ann Goodridge in 2004
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Salon: the collection of Ann Goodridge
Catalogue editor, Condessa Croninger
Art Director, 20 North Gallery
All photography by 20 North Gallery, unless otherwise indicated.

Condessa Croninger and 20 North Gallery wish to thank the following for their kind and generous
assistance in preparing this exhibition:
Tom Marino and Jack Schmidt, for their expert counsel in the media of ceramic and glass;
Scott Hudson, Art Estate of Dominick Labino/Hudson Gallery, for his advice in Labino glass;
Pat McGlauchlin, Estate of Tom McGlauchlin, and Jeff Jaffe, Art Tatum Heritage Jazz Society,
for their research of Tom McGlauchlin works on paper;
And the collected artists who provided authentication and artwork information – Thank you.

© 2018, 20 North Gallery. All rights reserved.
For purchase inquiries, please contact 20 North Gallery.

18 N. St. Clair Street, Toledo, Ohio 43604
419-241-2400
20northgallery.com
—
info@20northgallery.com
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