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Pairing the considered, layered processes of two artists working primarily in traditional
media: Michelle Carlson’s mixed media works on paper and Bill Horvath’s ink drawings
on paper form a visual conversation on the individual process of how one's own reality
comes into being.
Inspired by spiritual iconography, Michelle Carlson’s Boy and Blanket series draws upon motifs from art
history and pop culture, using deliberate color choices, negative space and texture to communicate a
child’s desire for exploration and discovery, balanced by a mother’s drive to protect and empower.
In a similar examination of balance, Bill Horvath’s ink drawings on paper alternate recognizable imagery
with geometric patterning to explore the nuances of life's trade-offs and how they are reflected and
magnified by current events. Mixing abstraction with realism in puzzle-like arrangements, Horvath’s
drawings are composed in such a way that they are “gravity-abstract” — the orientation of the image is
free of constraint and the artwork may be viewed and interpreted from any angle.

1

Index
Exhibit Text

Page 2

Michelle Carlson
Bill Horvath

Pages 3 – 7
Pages 8 – 11

About the Exhibit
Falling Into Place creates a mesmerizing intersection of two separate and distinct, intricate narratives—
very dissimilar in subject manner, yet complementary to one another in addressing the process of how
one’s own reality comes into being. We are delighted to celebrate in this intriguing exhibit the return of
established artist Michelle Carlson and welcome emerging artist Bill Horvath to our fold.
Carlson’s playful figurative works of the Boy and Blanket series combine screen printing, colored pencil
and imitation gold leaf to explore the vastness of childhood imagination, seen from the vantage point of
one who recognizes how that child’s own personal construct will eventually evolve into an adult’s
comprehension of the world, creating reality out of the infinite void of illusion. There, where time has
seemingly stopped, symbols and their associations are the only constant, offering a presence of “time”
even in its momentary absence or redirection.
Conversely, Horvath’s representational drawings become abstract conglomerations, collages of images.
In this way, individual figures and objects are removed from physical scenes and interactions. They rely
on recognition from the viewer to create the connections: the lone image of a child in crisis becomes a
symbol of its own in Aleppo. The repeating ocular forms in Seeing Eyes become a motif.
For both artists, the use of negative space is vital and well-considered. In Carlson’s works, it serves to
communicate vastness, independence and inspiration, even to a degree of these concepts becoming
overwhelming. In Horvath’s, negative space is the complement to each mark. As he limits his palette and
medium to black ink, the negative spaces serve as both balance and contrast, emphasizing the relentless
accumulation of global events that build an individual’s perception of society’s collective consciousness—
a depth of experience intensified by the unlimited angles from which the artwork can be viewed.
Horvath’s drawings do not depict one point in time, but rather approach different events from different
angles, forming an abstract timeline. Likewise, Carlson’s scenes exist in a plane adjacent to our reality—
the nature of imagination seen as the mind inventing a space, not so much featureless as it is an
invitation to create and inhabit.
Accordingly, both Carlson and Horvath skillfully create tantalizing visual spaces in which the viewer is
challenged to actively define and navigate a wholly individual reality.
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Michelle Carlson
Chicago, Illinois
Artist Biography
Michelle Carlson grew up in the suburbs of Chicago. Carlson received her BFA in Printmaking and
Photography from Bradley University in Peoria (Illinois) and her MFA specializing in Printmaking at
Bowling Green State University (Ohio). Her personal artwork primarily uses the media of printmaking,
photography, bookmaking and drawing and explores human interaction and relationships through various
imagery. During her former role as Programs Coordinator and then Artist and Youth Services Coordinator
at The Arts Commission in Toledo (Ohio), Michelle’s passion for making a difference in the lives of youth
deepened. She is grateful to have had community teaching opportunities as a result of separate
partnerships with Toledo's YWCA, the Juvenile Court, the Toledo Museum of Art, Handmade Toledo and
Art Supply Depo in the form of hands-on workshops. These sessions aimed to introduce the media of
screen printing while providing an outlet for personal self-expression for all ages. Michelle is currently
exploring career options in Special Education as she holds positions as a paraprofessional in the public
school setting.
To learn more about Michelle Carlson’s artistic career and professional history, visit her website at
michellecarlson.net

Artist Statement
Boy and Blanket Series
The imagination of a child is endless. The imagination of a mother,
upon being separated from her child, may also have a consuming
presence. This series of works on paper explores a child’s desire for
exploration and discovery balanced by a mother’s drive to both protect
and empower.
We often forget the reality of newness surrounding a child in daily life.
For most adults, days are filled with routine and habit, yielding
efficiency and in some cases undesirable hang-ups. The cliché image
of a child hugging a teddy bear points to our acceptance of certain
behaviors as a child develops emotionally inside their reality of
newness. A comfort object, replacement object, lovey, blanket, teddy,
bunny or the sundry list of pet names is a transitional substitute for a
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child’s natural caregiver. “Although he is one of the most thoughtful and level-headed kids in the
neighborhood, Linus (Van Pelt) is a nervous wreck whenever he’s separated from his trusty security
blanket….The versatile blanket can be used for self-defense, as an offensive weapon, a parachute, a
folded airplane, a hammock and even as a pair of sportcoats for Snoopy and Woodstock although that
usage proved to be very traumatic for Linus.” (Fargo, 2017, p. 96)
This series also explores the symbolism of the color blue. The blue tint of Linus’s blanket dialogues with
the iconic blue stole of the Mother of God. “By the fifth century artistic images of Mary began to appear eventually she would be portrayed in art and music more than any other woman in the history of the
world.” (Blue, 2019, p. 148) Linus expected his blanket to be a constant, in its many useful forms.
Blessed Virgin Mary is many things to many people across many religions. “The versions of Mary are
vast...Mary is Our Lady of Grace, Compassion, Light, Sorrows, Mercy, Guidance, the Daughter of Zion,
Seat of Wisdom, Refuge of Sinners, Mirror of Justice, Queen of Peace, Star of the Sea, Mystical Rose.”
(Blue, 2019, p. 157)
Inspired by pop culture and spiritual iconography, the series Boy and Blanket, uses rich flats of color,
pauses of negative space and gold leaf to conjure the vastness - both inspiring and overwhelming - of
childhood imagination and a necessary accumulation of independence.
Blue, Debbie. Consider the Women: A Provocative Guide to Three Matriarchs of the Bible. Grand Rapids: William B. Eerdmans
Publishing Company, 2019.
Fargo, Andrew. The Complete Peanuts Family Album: The Ultimate Guide to Charles M. Schulz’s Classic Characters. San Francisco:
Weldon Owen, 2017.

Photo courtesy of Mariela Ryan Photography
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Artwork All work available for purchase, unless otherwise specified. Measurements reflect image size, without framing.
Framed Artwork
Drag; Boy and Blanket series
Michelle Carlson
Colored pencil, screen print ink and imitation gold leaf on paper;
2019; 23"H x 12"W
Pray; Boy and
Blanket series
Michelle Carlson
Colored pencil, screen
print ink and imitation
gold leaf on paper;
2019; 15"H x 16.5"W

Balance; Boy and Blanket series
Michelle Carlson
Colored pencil, screen print ink and imitation gold leaf on paper;
2019; 11.5"H x 26.25"W
Fall; Boy and Blanket series
Michelle Carlson
Colored pencil, screen print ink
and imitation gold leaf on paper;
2019; 18"H x 11.5"W
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Go; Boy and Blanket series
Michelle Carlson
Colored pencil, screen print ink and imitation gold leaf on paper;
2019; 16"H x 22"W

Save; Boy and Blanket series
Michelle Carlson
Colored pencil, screen print ink and
imitation gold leaf on paper;
2019; 15.5"H x 13.5"W

Lead; Boy and Blanket series
Michelle Carlson
Colored pencil, screen print ink and imitation
gold leaf on paper;
2019; 15.125"H x 18.125"W
Stay; Boy and Blanket series
Michelle Carlson
Colored pencil, screen print ink and
imitation gold leaf on paper;
2019; 19"H x 14.125"W
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Diptych: Body (left)
Spirit (right);
Boy and Blanket series,
process dialogue
Michelle Carlson
Screen print ink and
imitation gold leaf on paper;
2019; 10"H x 9"W

Unframed Artwork
Triptych: Heaven and Earth;
Boy and Blanket series, process dialogue
Michelle Carlson
Screen print ink and imitation gold leaf on paper;
2019; 8"H x 5"W

Diptych: Air (left)
Sun (right);
Boy and Blanket series,
process dialogue
Michelle Carlson
Screen print ink and
imitation gold leaf on paper;
2019; 12.5"H x 8.75"W
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Bill Horvath
Sylvania, Ohio
Artist Biography
Bill Horvath is an emerging artist who began pursuing
a professional career in the arts in 2015, following a
history of personal interest in and exposure to the arts
including courses through the Toledo Museum of Art
(Ohio). Better known as Bill Horvath, his given name is
William L. Horvath II, utilizing an artist signature of
BHII. He is the son of two Toledo-area artists,
photographer William Horvath, Sr. and painter Sue
Horvath.
With a professional background in computer
programming and an expansive artistic experience in
woodworking, metal, fiber arts, ceramics and drawing,
Horvath applies the similar processes of planning and
perfecting involved in both digital programming and
traditional art-making. In his ink on paper works, each
mark is built upon the previous, to improve the overall
piece, while carefully conforming to the shape, size and
context of previous marks, a process that Horvath finds
is both a choice and an opportunity in the artwork.

Photo courtesy of Taylor Houpt

Horvath’s work has been juried into numerous shows and exhibitions across Ohio and has
participated in annual group exhibitions including Art on the Mall at The University of Toledo (Ohio).
Horvath currently maintains studios in Sylvania, Ohio and Jerome, Michigan.

To learn more of Bill Horvath’s artistic career and a full exhibition history, visit his website at bhii.ink
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Artist Statement
This body of work explores the nuances of life's trade-offs, and how they are reflected and magnified
by current events (frequently to an absurd degree.) Each piece mixes abstraction with both thematic
and arbitrary realism in puzzle-like arrangements designed to entice the viewer into a deep
exploration of le matériel. The elements of realism are agnostic to both gravity and light source, which
(when combined with the adjustable installations) endows the client with a playful, interactive
opportunity to explore a variety of perspectives on the collection.
The abstract patterns of form, light, and texture supply both balance and depth of experience, and the
observant viewer will discover the occasional use of whitespace for the construction of multiple ideas
within the individual ingredients of the designs. And the exclusive use of black archival ink on white
Bristol paper reflects the theme of the show, as it contrasts the experiential trade-offs of clarity,
simplicity, and detail against the depth and richness of color.

Photo courtesy of the artist
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Artwork All work available for purchase. Measurements reflect image size, as well as framing. Works are represented in
arbitrary orientation—the viewer may choose to rotate the artwork during in-person viewing.

Aleppo
Bill Horvath
Micron pen on Strathmore 300
Series Bristol paper; 2017;
sheet size: 12"H x 12"W,
framed: 15”H x 15”W x 1.25”D

737 MAX
Bill Horvath
Koh-I-Noor Rapidograph
Ultradraw waterproof ink on
Strathmore Bristol plate paper;
2019; sheet size: 12"H x 12"W,
framed: 15”H x 15”W x 1.25”D

The Child and the Ape
Bill Horvath
Micron pen on Strathmore 500
Bristol plate paper; 2016;
sheet size: 12"H x 12"W,
framed: 22.25”H x 22.5”W x
1.25”D

Giant Sucking Sound
Bill Horvath
Koh-I-Noor Rapidograph
Ultradraw waterproof ink on
Strathmore Bristol plate paper;
2019; sheet size: 12"H x 12"W,
framed: 14.5”H x 14.5”W x 1.25”D

Heroes and Victims
Bill Horvath
Micron pen on Strathmore Bristol
plate paper; 2015;
sheet size: 12"H x 12"W,
framed: 14.5”H x 14.5”W x 1.25”D

Blind Eye Turned
Bill Horvath
Micron pen on Strathmore Bristol
plate paper; 2015;
sheet size: 12"H x 12"W,
framed: 14”H x 14”W x 1.25”D
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Monarch
Bill Horvath
Micron pen on Strathmore 500
Series Bristol plate paper; 2016;
sheet size: 11"H x 11"W,
framed: 15”H x 15”W x 1.25”D

Hawking’s Breakthrough
Bill Horvath
Micron and fountain pen on
Strathmore 500 Series Bristol
plate 2-Ply paper; 2016;
sheet size: 11"H x 11"W,
framed: 21”H x 9”W x 1.25”D

Meditations
Bill Horvath Micron pen on Strathmore
Bristol plate paper; 2015;
sheet size: (4) panels: 4"H x 4"W
framed: 10”H x 10”W x 1.25”D
Seeing Eyes
Bill Horvath
Pilot precise rolling ball pen on
Strathmore 400 Series Parchment; 2017;
sheet size: 8.5"H x 8.5"W,
framed: 17”H x 15.25”W x 1.25”D

Hands Across America
Bill Horvath Koh-I-Noor Rapidograph
Ultradraw waterproof ink on Strathmore
marker paper; 2019;
sheet size: 9"H x 9"W,
framed: 11.5”H x 11.5”W x 1.25”D
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