
 

A two-person exhibition of new and recent work, featuring the mediums of pastel, 

charcoal and mixed media collage on paper 

The pairing of the abstract-inspired charcoal landscapes of Paul Brand and the intricate layering of 

Anastasia Wagner's mixed media collage, create an enticing dialogue between viewers and their 

relationships with the natural world. 

In an interesting intersection of human and nature, the works on paper in this exhibit by Brand and 

Wagner challenge assumptions about the art of portraiture and plein air landscape. The captivating 

landscapes of Paul Brand are constructed with an abstract approach. His dramatic use of contrast 

and sensitivity for visual texture result in ethereal representations of real locations. The collages of 

Anastasia Wagner combine mediums and subjects to create portraits that blend portraiture with 

florals. Her application of painting mediums adds subtle physical texture to her works on paper. 
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Forward   
The challenge of the traditional game “rock, paper, scissors” is to present, from the three classic selections, 

the unexpected option. 

Artists Paul Brand and Anastasia Wagner both incorporate this quality of the unanticipated into the 

traditional medium of works on paper, contesting the viewer’s conception of physical location and identity, 

to achieve winning results.  

With charcoal and pastel, Brand employs and rejects the trope of traditional landscape to his advantage, 

offering to the viewer attractive scenes, many of which are familiar local landmarks, but each one is veiled 

by strata of abstraction. Delving deeper into the picture plane, the audience must recognize, reposition and 

reconcile their relationship to the setting and the atmosphere it conveys. 

Wagner’s mixed-media collages juxtapose portrait drawings, rendered in varying styles, that portray their 

subjects in neutral detachment, all of whom are surrounded, subsumed and sometimes nearly consumed 

by exuberant and carefully orchestrated masses of blooms, depicted in photographic “reality.” These 

botanical elements tantalizingly obscure the subjects’ identities, while simultaneously affirming the 

individuality of their personas.  

It is a true pleasure to exhibit the work of these two artists here. Both are longtime friends of 20 North 

Gallery—Paul Brand through his numerous associations in the arts of Toledo through the past several 

decades, years that correspond to the nearly 30-year history of 20 North, and Anastasia Wagner, whose 

talent we have observed closely in her 5-year tenure at the gallery, as she deftly combines her aptitude for 

arts administration as our gallery coordinator with her skills in the studio. 

The artworks of Brand and Wagner may be unexpected in their approach, but the strength of the artists 

and the success of their respective imagery is assuredly intentional. 

— Condessa Croninger, Art Director, 20 North Gallery   
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Paul Brand 

Toledo, Ohio 

Artist Biography 

Paul Brand holds a M.Sc. and Ph.D. in Human Physiology from the University of Rochester School of 

Medicine and Dentistry (Rochester, New York). He has attended over 30 watercolor workshops since 1970, 

studying under nationally-known instructors such as Ed Whitney, Fred Graff, Frank Webb and Walter 

Chapman, in addition to workshops in acrylics and pastels with Vianna Szabo. In 1975, Brand joined the 

faculty of the now-former Medical College of Ohio, retiring as Associate Professor Emeritus of the 

Department of Physiology and Pharmacology at The University of Toledo (Ohio) in 2012. He currently 

teaches art classes across Northwest Ohio as a self-employed artist while serving as a part-time instructor 

in painting at the Toledo Museum of Art (Ohio). 

Brand is a recipient of a 2015 Ohio Percent for Art Purchase 

Award. He has received over 35 awards for his fine artworks 

through shows at the Toledo Artists’ Club (Ohio), Parkwood 

Gallery (Toledo, Ohio) and other Northwest Ohio exhibits. A 

dedicated contributor to group exhibitions, Brand has had 

work accepted into numerous juried shows, festivals, and 

invitationals such as the Crosby Festival of the Arts at Toledo 

Botanical Garden (Ohio), Art on the Mall at The University of 

Toledo, and numerous exhibits in the Community Gallery of 

the Toledo Museum of Art. Recently, two of his watercolor 

paintings were accepted for exhibition in the TFAS100+5: 

Juried Regional Exhibition presented by the Toledo 

Federation of Art Societies at The University of Toledo's 

Center for the Visual Arts in 2022. Brand’s artworks form part 

of the permanent collection of Tiffin University (Tiffin, Ohio) 

and Stark State College (North Canton, Ohio). 

 

To learn more about Paul Brand’s artistic career, visit his website at dadandrenee.com 

 

  

 

Paul Brand 

Photo courtesy of the artist 
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Artist Statement 
I paint for the pleasure of making marks, creating 

patterns and scenes out of thin air, making my own 

world. Although I often use landscapes for my subject, I 

see the images I create as abstract shapes, light against 

dark, maximal contrast at the center of interest, with 

lines and small shapes used to decorate the image. 

When I plan a painting, regardless of the subject, 

whether in the studio or Plein Aire, I organize what I see 

almost as if it were an abstract painting. 

Charcoal is a flexible and powerful medium. It is simple, 

direct, permanent, and shows the “handwriting” of the 

artist. With charcoal I can express a wide variety of 

textures and a range of values, from the very lightest, 

like a wisp of smoke, to deep black.  

 

Paul Brand in his home studio 

Photo courtesy of the artist 
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Artwork 

All work available for purchase. All artwork photography provided by Paul Brand. 

 
 

 Morning on the Maumee; $900 
Charcoal and pastel on Lenox 100 
16"H x 20”W; 2021 
 
Occasionally pictures paint themselves. One 
day last spring I set up on the bank of the 
Maumee just south of the Route 64 bridge. 
The morning sun was backlighting the trees on 
the island opposite, and the low water 
exposed the flat white rocks showing through 
the dark reflections of the trees. It took about 
90 minutes to create this piece, mixing 
charcoal with white and gray soft pastels. I 
was especially satisfied with this picture and 
the experience. 
 

   

 
 
Along Route 199; $750 
Charcoal and pastel on Lenox 100 
15"H x 20”W; 2021 
 
A view of a snow-clad Fulton County farm. The combination 
of red pastel with charcoal adds a rich feel to the scene. Every 
artist must paint at least one red barn; it’s a requirement. 
 

 

  
 
Rapids in the Great Smoky Mountains 
$500 
Charcoal on Lenox 100 
11"H x 15”W; 2022 
 
I have painted several times in the Great 
Smoky National Park. One of my favorite 
subjects there are the streams tumbling over 
rocks in the middle of the forest. The pattern 
of rocks and waterfalls lends itself to good 
compositions. 
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The Stream at the Karousel Horse Farm; $600 
Charcoal on Lenox 100 
14"H x 18”W; 2019 
 
The owner of the farm in Swanton, Ohio is a Sunday 
Painter who has welcomed other artists to work on her 
property. This stream wanders through the farm. I like 
the dark evergreens against the sunlit grass. 

 Snowstorm in the Carson Range; $850 
Charcoal and pastel on Lenox 100 
14"H x 18”W; 2022 
 
Reno sits in the Carson Range. One day when I was 
visiting my son in Reno there was a snowstorm. The 
next day the brilliant sun bathed the lower reaches of 
the mountains; mist and snow still clouded the 
atmosphere at higher altitudes. I tried to capture the 
scene using white pastel and charcoal. The final result 
was a mixture of that remembered experience. 
 

   

  
 

Ohio Sky; $900 
Charcoal and pastel on Lenox 100 

16"H x 20”W; 2020 
 

Living in northwest Ohio, it is easy to 
believe that the earth is flat. The 

landscape is dominated by the great 
dome of the sky over the corn and 

soybean fields. This painting was created 
on location at the Koelsch Farm in Fulton 
County. I used white pastel to help depict 

the clouds. 
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Afternoon at Swan Creek; $700 
Charcoal on Lenox 100 
15"H x 20”W; 2021 
 
I live near Swan Creek Metropark and have 
often painted there. On clear summer 
afternoons the low angle of the sun creates 
dramatic shadows on the grass. Visually fusing 
those shadows with the shaded side of the 
trees creates a strong abstract pattern that is 
the basis for the composition for this peaceful 
landscape. 
 

   

 

 

A Rocky Knoll; $650 
Charcoal and gouache on Lenox 100 
15"H x 20”W; 2022 
 
An imaginative piece based on my experience 
painting in the Great Smoky Mountains. I used 
the texture of the paper to advantage to create 
the appearance of a rocky hillside capped by a 
gnarled tree. The red cardinal painted with 
gouache helps focus the eye and adds a bright 
spot. 
 

   

 

 

The Maumee at Weirs Rapids; $700 
Charcoal on Lenox 100 
15"H x 20”W; 2021 
 
The view of the Weirs Rapids is a favorite site 
for plein aire painters. The rocks and rapids 
add action and variety to the usually peaceful 
Maumee. 
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Harbor Shack, Stonington; $800 
Charcoal on Lenox 100 

15"H x 20”W; 2022 
 

Stonington is a small village on the Maine 
Coast; it yields the largest annual lobster 

harvest in New England. The structures along 
the shoreline are a rich source of subject 

matter for the artist. This shack sits on the 
end of a pier in the middle of the village. I 

imagined the shack and the rocks as abstract 
shapes in a large negative space, a 

somewhat Asian approach. 

 

 
   

Springtime Woods; $600 
Charcoal on Lenox 100 

15"H x 20”W; 2022 
 

A view along the path in the meadow at 
Swan Creek Metropark. I used a light touch to 

render the bright light of a spring day. 

 

 
   

Deep in the Great Smoky Mountains 
$800 

Charcoal on Lenox 100 
15"H x 20”W; 2022 

 
An expansive view of a mountain stream 
based on memory and imagination. The 

drawing reflects the dense, impenetrable 
nature of the forest in these mountains. 
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Evangeline Oak; $900 
Charcoal and pastel on Lenox 100 
15"H x17.5”W; 2018 
 
My wife’s family are Cajuns, so I had the pleasure 
of visiting south Louisiana many times. One of the 
notable sites in Cajun country is the Evangeline 
Oak, a large, vine-covered live oak by the side of 
Bayou Teche, in St. Martinville, Louisiana.  
 
According to Legend, Evangeline, a young Cajun, 
married her sweetheart Gabriel under the tree. The 
tree itself is spectacular, more than 80 feet high, 
and 14 feet in girth. I tried to capture the 
atmosphere of the place in this charcoal and pastel 
rendering. 
 

  
Wood County, January 30; $600 
Charcoal on Lenox 100 
15"H x 20”W; 2022 
 
Outbuildings and trees in the snow, with emphasis on the 
expansive sky of farm country. 

 

 I often drive Route 199 when visiting my daughter, who 
lives near Pemberville. During the winter the fields are 
usually blanketed with snow, isolating the dark shapes of 
barns, homes and outbuildings. The patterns remind me 
of the pure, simple compositions and careful use of 
negative space in Asian paintings. Creating this picture 
required mostly planning the main dark shape and 
exercising restraint to preserve the large negative 
spaces. 
 

 
Near Renee’s Place; $500 
Charcoal on Lenox 100 
11"H x 14”W; 2022 
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Anastasia Wagner 

Sylvania, Ohio 

Artist Biography 

Anastasia Wagner received her B.F.A. summa cum laude with a concentration in painting and drawing 

from The University of Toledo (Ohio) in 2018. She began her professional involvement in the arts as an 

Apprentice for Young Artists At Work through The Arts Commission (Toledo, Ohio). She later returned to 

The Arts Commission for an arts administration internship in 2016 before serving as Gallery Associate at 

20 North Gallery in Toledo, Ohio in 2017. Currently, Wagner is the Gallery Coordinator at 20 North Gallery. 

Wagner is a frequent contributor to juried and group exhibitions including Artomatic 419 (Toledo, Ohio) in 

2013 and 2015, Dream or Nightmare at the SCENE 

Metrospace (Lansing, Michigan) in 2016, Undisclosed at 

Toledo School for the Arts (Ohio) in 2018, 2019 and 2022, the 

Mini Maker Faire at Momentum (Promenade Park, Toledo, 

Ohio) in 2018 as well as numerous exhibitions at the Center 

for the Visual Arts, College of Engineering and Medical Center 

of The University of Toledo, for which she has won multiple 

scholarships and awards. 

Wagner has also been involved in the arts community as a 

Guest Juror for the Toledo Artists’ Club and former Judge for 

the categories of Jewelry and Sculpture in the Crosby Festival 

of the Arts at Toledo Botanical Garden (Ohio). Additionally, 

she has fulfilled public-art commissions, including a mural 

installed at the Main Branch of the Toledo Lucas County 

Public Library (Ohio). She is a current Independent Member 

of the Toledo Federation of Art Societies, for which she serves 

as Exhibition Committee Co-Chair. 

  

 

 

 

 

  

 

Anastasia Wagner 

Photo courtesy of Alexia Hiznay 
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Artist Statement 
Portraits have been a forever-favored subject of mine. I've also always kept a garden (with varying levels 

of investment from year-to-year). The intersection of these interests manifests in this series as drawings of 

people, partially-obscured by, or blending into, cascades and clumps of flowers. The subject’s gaze is 

softened; identity becomes open to interpretation. A majority of the flower imagery in this series is taken 

from my own garden over the past 3 years. Many of the other flowers I photographed locally at Toledo 

Botanical Garden. 

As my background is in drawing and painting realism, setting the pencil aside to construct a 2D artwork out 

of existing images is an exercise that challenges my skills and inclinations. The research required to source 

suitable images appeals to me and the puzzle aspect of putting the cut pieces of paper together brings a 

new enjoyment to the art-making process. 

I use a variety of mediums in my collages, favoring gouache as well as a method of inkjet print transfer to 

build upon the cut-out images. Gouache allows me the fluidity and layering of colors of watercolor, but the 

opacity and control of acrylic paint. This 

combined with the use of inkjet transfer 

often leaves a hazy quality to parts of the 

composition, as if some of the subjects in 

the artworks are not fully realized and not 

wholly recognized. 

This collage series in particular is an 

exploration in both visual and physical 

textures in 2D artwork. The inkjet transfer 

results in my portrait drawings becoming 

soft and fibrous, which is contrasted by the 

harsh and gritty surfaces created by 

mixing acrylic mediums into the gouache. 

  

 

Anastasia Wagner’s art desk  

Photo courtesy of the artist 
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Artwork 

All work available for purchase. All artwork photography provided by Anastasia Wagner. 

 

 

  
 
Pink Over Purple; $175 
Mixed media collage on 
Bristol 
8"H x 6”W; 2021 
 
This collage incorporates 
begonias, pansies and 
gazanias from my garden. 
The rest are from Toledo 
Botanical Garden (TBG). 

 
Who Ate the South?; $550 
Mixed media collage 
18"H x 18”W; 2018 
 
Kudzu and its moniker, “the plant that ate the South,” inspired the research for 
this piece on invasive species. The vine holds an exaggerated villain status 
as an uncontrollable, unstoppable plant that consumes the Southern United 
States with alarming speed, and is regularly seen in post-apocalyptic media 
as an oppressive blanket, smothering urban landscapes. 
 
This artwork touches upon the history of kudzu in the US: maps of the 1876 
World’s Fair Centennial Exhibition where it was first brought to the States and 
imagery of the Dust Bowl, for which kudzu was deployed to combat soil 
erosion. The piece is quickly overtaken by a more invasive species, Wisteria, 
which curiously has mostly the opposite reputation. 
 

  

 
 
White Flowers on Green 
$175 
Mixed media collage on 
Bristol 
7"H x 7”W; 2022 
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Marigold Self Portrait 
$200 
Mixed media collage 
10"H x 7”W; 2022 
 

 
I cut my hair after experiencing hair loss. This portrait was 
drawn shortly after I noticed “baby hairs” growing back in. 
 
This collage features marigolds, a longtime staple of my 
garden, as they help ward off some pests. Every flower in 
this piece is from my 2021 garden. 

 
Pink Caladium; $325 
Mixed media collage on Bristol 
14"H x 11”W; 2022 
 
In late Spring of 2021, I was delighted by the 
discovery of a flamingo pink caladium in a 
greenhouse. I eagerly bought 2 varieties and 
brought them home, only for Ohio to have 
several late frosts. The plants didn’t survive. I 
learned my lesson this year and bought this 
caladium much later in the season. 
 
The caladium, geranium and tulip flowers are 
from my garden. The rest were from Toledo 
Botanical Garden. The hands are my own. 
 
 

 

 

Coleus & Lemon Balm 
$200 
Mixed media collage 
10"H x 7”W; 2022 
 

 
Coleus is a relatively new addition to my garden. The more 
vivid and unusual the color patterns, the better. 
 
I am wary of introducing to my garden perennial plants 
which spread, so when I bought lemon balm several years 
ago, I put it in this awful planter that I was considering 
discarding. The lemon balm has since thrived in that terrible 
planter with its poor soil. As a bonus, this herb seems to 
deter mosquitos to a degree. 
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Purple & Green; $325 
Mixed media collage on Bristol 
14"H x 11”W; 2022 
 
An unexpected favorite of mine, this collage perhaps took 
the longest to finish, as I experienced a lot of indecision 
early on. The plant imagery here is a mix of photos from my 
garden (such as the pansies), and a couple photos 
(including the caladium) taken in a greenhouse while 
shopping for new plants this year. 
 
I am excited that this piece could make use of the 
micaceous oxide paint I love. The paint sparkles and 
therefore so rarely do I find appropriate applications for it. 
 

   
 

 

  

 
 
Pink Flowers (Sam); $275 
Mixed media collage on Bristol 
12"H x 9”W; 2022 
 

My friend Samantha also keeps a garden. We regularly 
share our gardening successes and failures with each 
other. She modeled for a number of the newest portraits in 
this series. 
 

 
Yellow & Purple; $325 
Mixed media collage on Bristol 
14"H x 11”W; 2022 
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Orange Over Blue-
Green; $200 
Mixed media collage on 
Bristol 
10"H x 7”W; 2021 
 
One of my favorites, this 
piece uses a color 
combination I am fond of: 
red-orange and blue-
green. All flowers here are 
from my 2021 garden. 
   

 
Purple & 
Blue; $200 
Mixed media 
collage on 
Bristol 
10"H x 7”W 
2022 
 

   

 

 

 
 
Black and Orange Flower Bed; $325 
Mixed media collage on Bristol 
11"H x 14”W; 2022 
 
Every year, my garden has a variety of flowers in orange, my 
favorite color. Ever since I found black petunias a couple 
summers ago, I have had to have them, too. Every flower in 
this collage is from my garden, except for the tulips, which 
were in an Easter bouquet at 20 North Gallery that was gifted 
to me. 
 
I wanted to make a collage that utilized the number of orange 
flowers I have, purposefully creating a saturated artwork. 
 

  
Bouquet With Yellow; $275 
Mixed media collage on Bristol 
12"H x 9”W; 2022 
 

From a journal of mine, kept around 2014, this 
is the oldest drawing repurposed through this 
series. 
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Pink Cosmos 
$200 

Mixed media 
collage 

7"H x 10”W 
2022 

  

 

 
 
Yellow & Peach; $250 
Mixed media collage on Bristol 
10.5"H x 9”W; 2022 
 

This is a mix of my garden and TBG. I 
selected many of the flowers in this 
piece for their ruffly appearance, like 
gathered delicate fabric. The begonias, 
as it turns out, originally had a very 
delicate status in my garden. In 2020, 
slugs and locusts chewed my begonias 
down to the stems. I planted begonias 
under a pine tree the next year, where 
they have since faced no foes. 

  

Red Over Blue-
Green (Ruby 

Slipper); $200 
Mixed media 

collage on 
Bristol 

7"H x 10”W 
2022 

  
 

This collage, which uses plant imagery solely from my garden, 
features a variety of coleus called Ruby Slipper. I love its deep, 
saturated color and velvet surface. This year, my red coleus was 
destroyed when the family of deer living in the woods behind our 
house ate the entire plant in one night. I, too, was destroyed upon 
this discovery. 
 

 

 
 

 

 
Black Petunias; $175 
Mixed media collage on Bristol 
7"H x 7”W; 2022 
 

 
Yellow & Blue; $275 
Mixed media collage on Bristol 
12"H x 9”W; 2022 

 
The portrait is inspired by Ancient Roman sculpture. Ancient Rome is 
an interest of mine. I love the black petunias in my garden for how 
they are the opposite of what I expect from flowers (bright, pink, 
cheerful). 
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